The Devonshire Playhouse
Audition Notes
Young Frankenstein

Welcome to the Skokie Park District Devonshire Playhouse auditions for Young
Frankenstein. Recommended cast ages are 16+ and please be aware that some material

in the show includes sexual innuendo and graphic language.

Auditions are by appointment but walk-ins will be accepted as time allows. Auditions
are from 6-9P, Sunday, August 14 and 7-10P on Monday, August 15.

Music Auditions
Prepare 1 minute of cut from music that is the same style as the show. An accompanist

and a digital player will be provided. If you are bringing sheet music, please make sure
that it is in the correct key and prepared on card stock or in a binder.

Scenes
Actors will read sides contained in the packet. Sides may be read at auditions and could

also be read for callbacks.

Dance Auditions
Dance auditions will be held for all auditionees. Please dress to move and bring character

shoes or dance shoes if you have them.

Callbacks
If there is a need for callbacks, these will be conducted on Tuesday, August 16 /7-10P.

Not receiving an invitation to callbacks does not mean that you will not be cast. It only
means that we need a second look at certain actors together, in order to make final
decisions on some characters. Actors being invited to callbacks will be asked to sing the
character’s song for which they are being called back. Callback musical pieces are

included with this packet.

Rehearsal Schedule & Potential Conflicts

The tentative rehearsal schedule begins Sunday, August 21 in the evening. Most
rehearsals run Mondays, Wednesdays & Thursdays / 7-10P (some rehearsals may begin
at 6:30P) and Sundays / 5-9P. Cast members are expected to be at every rehearsal during
the final two weeks prior to performance, Octoher 9-20. Tech week rehearsals include
October 16-20. A more detailed schedule is released after casting is complete.

Be sure to list all potential conflicts on your audition application. Not everyone will be
called for every rehearsal.

Role Offers
We will send role offers out starting Wednesday, August 17 and will complete the

process by Saturday, August 20. Actors have 24 hours to accept emailed notices.

Social Media Cast Announcements
Please refrain from posting any roles offered until the official cast list is released. The

release will be ematled to the entire cast,




Performance Dates
Saturdays October 22 & 29 with Actors’ call at 5:30P and performance beginning at 7P.

Plus Sundays, October 23 & 30 with Actors’ at 1:30P and performance at 3P.

Strike
Those who are cast should plan to assist with strike following the final performance,

Production Heads

Production Supervisor Robin Horwitz
Artistic Director Eileen Hand
Musical Director Wesley Dziedzic
Choreographer Tony Springs
Stage Manager & Props Paul Pint
Technical Director Evans Poulos
Marketing Jim Bottorff
House Maintenarce Alvin Sampath
Box Office Caryn Watson

Staff can be contacted through message left with the Devonshire Cultural Center
main Number: 847-674-1500 ext. 2400 or by reaching out to Production Supervisor,
Robin Horwitz at 847-929-7420 or rhhorwitz@skokieparks.org

Production Fees
If cast, you should be prepared to pay a production fee of $§97. This fee helps to
underwrite the total cost of costumes, sets, script/music purchase and/or rental, and

props.

You would register as a cast member at our front desk by the first rehearsal and make
the production fee payment that time. All cast members receive 2 complimentary
tickets, a show poster and digital photographs of the show. If two members of a
household are cast, then the 2™ family member receives a 15% discount on their
production fee. The third household member would receive a 25% discount.

Fees and Costs You Will/Might Incur

Production Fee 597

Replacement of Rental Script 525

Charge for removal of pencil markings in rented script 55

*Costuwmes 510-540

Tickets: 520 ~ Students/Seniors
$25 - Adults

*We make every effort to use costumes that we have in stock, but at times, actors may
be asked to bring something in from home or to purchase items that are natural for
them to keep (i.e. hose/tights, shoes, socks, some hair pieces, etc.} Our costumer works
with the cast to produce the best look for the production at the lowest possible cost to

the actor.



Young Frankenstein Character Descriptions

Dr. Frederick Frankenstein

Brilliant brain surgeon, professor and grandson of mad scientist Dr. Victor Von Frankenstein.
Gender: Male

Age: 25t0 35

Vocal range top: G4

Vocal range bottom: Bb2

The Monster

The misunderstood creation of Dr. Frankenstein.
Gender: Male

Vocal range top: Bb4

Vocal range bottom: Db2

Igor

Frederick’s faithful, bright-eyed, eager servant and friend with a hunchback.
Gender: Male

Age: 2510 35

Vocal range top: G4

Vocal range bottom: Bb2

Inga

Frederick’s young assistant. Attractive and a resident of Transylvania.
Gender: Female

Age: 20 to 30

Vocal range top: A5

Vocal range bottom: G3

Elizabeth Benning
Frederick's boisterous fiancé.
Gender: Female

Age: 2510 35

Vocal range top: F5

Vocal range bottom: F#3

Frau Bliicher

Stern housekeeper of the Frankenstein estate and former lover of Victor Frankenstein.
Gender: Female

Age: 40 to 60

Vocal range top: C5

Vocal range bottom: E3



Inspector Hans Kemp

The head of police in Transylvania. Driven by justice, with a wooden arm and leg.
Gender: Male

Age: 40 to 50

Vocal range top: F4

Vocal range bottom: A2

The Hermit

A lonely, blind town hermit, hoping for a friend.
Gender: Male

Age: 30 to 60

Vocal range top: F4

Vocal range bottom: Ab2

Dr. Victor Von Frankenstein

The infamous Dr. Frankenstein and Frederick's grandfather.
Gender: Male

Age: 4510 65

Vocal range top: F4

Vocal range bottom: C#2

Ziggy
The village idiot.

Gender: Male

Age: 18 to 30

Vocal range top: Eb4
Vocal range bottom: D3

Ensemble
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Young Frankenstein- Audition Application
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Home Phone___ e Cell Phone___ oo
EMail For which part are you auditioning?_____________

Date of Birth_________.__ If 17 & younger list parents’ email ____.
Would yvou accept another role if offered? (circle one) Yes No

What vocal part areyou?______.____... Also state vocal range if known _—

What song are you Singing? oo ——————————

The tentative rehearsal schedule begins Sunday, August 21 in the evening. Most rehearsals run
Mondays, Wednesdays & Thursdays / 7-10P (some rehearsals may begin at 6:3 0P) and Sundays /
5-OP. Cast members are expected to be at every rehearsal during the final two weeks prior to
performance, October 9-20. Tech week rehearsals include October 16-20. A more detailed

schedule is released after casting is complete.

Be sure to list all potential conflicts on your audition application. Not everyone will be called
for every rehearsal.

Please state any conflicts that you may have within the proposed rehearsal schedule.

Please attach a resume and picture if you have one OR complete pages 2 and 3 of this
application



Performance Experience

Please list other plays, dance, and vocal performances here or attach a performance
resuime.

Play/Performance Role Theatre Year




Educational Performing Experience

Please list workshops and classes in theatre, vocal, and dance training

Class/Workshop Studio/School Year(s)




Young Frankenstein
Sides
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Scene 3

A Hudson River pier Sunset The HALS QUEEN MURRAY i about to set <ail for
Ererope. Late-urniving PASSENGERS are voing aboard, cheched in by a wanformed
FURSER and CRUISE DIRECTOR. A STEWARD <lands at Hre stairs to the shep,
FREDERICK is searciing for ELIZARETH
STEWARD
cDntesh accent: hanguis a gongl
All aboard. please” All aboard! All aboard who are going aboard. all aboard who are
geing aboard! Saiking in ten minutes! Ten minutes, please!
FIE Bapros fe wone onee more
FREDERICK
(el off)
Elizabeth! Elizabeth, hurny, huarry, mv boat’s about to sail!
ELIZABETH
fealing.: from off-siney
U'm commy, darling! U'm coming! I'm coming!
(a0 SHE enters wnd stops)
I'im here!
(SHE walks towards FRIDERICK;
Ol mv sweet darling Oh mn dearest fove, P count the hours that vou're away
FREDERICK
Oh derline, «oowill f
STEWARD
A aboard! All aboard’
o s TEINARD banrgs the gony
ELIZABLTH

Heows could fate tear us apart Tike thie? Me, vour adorable madeap frmcee, ina

AP - : 0 : s .- .
Park Avenue penthouse dancing tl daws with one good-lookin iy alter another,

and vow all alone on the stormy seas, desperately clinging to vour masthead.

Oh Frodde, Toant it vou g, Fsimph cantlet vou go

Lo FREDIPICK leans or fo Kes D o0 Hie nicubs)

7
-

b lipstich, darhing,
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FREDERICK
What?
ELIZABETH
I'm sorry T have to go to that party tonight at Nicky and Nana's.
FREDERICK
Oh. of course, darling. I'm sorry
STEWARD
Alb aboard! Last call! All aboard!
The STEWARD bangs the gony
ELIZABETH

Oh, darling! How can I sav in just a few minutes what it’s taken me a lifetime to
understand?

FREDERICK
Daows that mean vou love me?

ELIZABETH
You bet vour boots it does, mister.

FREDERICK

{tring to take her hands)

Oh, Elizabeth, the love of my life.

ELIZABETH

(pudling hands aweay from hin)
Nails! The nails, darling. I'm sorry, thev take three manths 1o dry

SHE Bl on her nails

FREDERICK

Oh, sorry

HE takes ELIZABRETH = lunnd. Plocentg on her nalds (o felp then: dr.

ELIZABETH

Thank vou, darling,

fas HE Bloips)
Hev vou,
FREDERICK
Hev,

ELIZABETH

Phope somebody likes old-fashicned weddings!
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FREDERICK

I prefer old-fashioned wedding nights!

ELIZABETH

Oh darling, you're incorrigible...

(ns FREDERICK rvaches out o tendevly pat her headi

HAIR! The hair, darling! I just had it done! Marcelled for six hours, by Marcel

himself

Of course. Well, T promise, my darling, not to step a step closer.

FREDERICK

ELIZABETH

Thank vou, darling

FREDERICK

[ can still dream, cant I?

(spokent})

{=10125)

ELIZABETH

DREAM ALL YOU WANT,

MY DARLING,

OF EV'RY LUSTFUL SITUATION,
THOSE NAUGHTY THOUGHTS,
ARE FINE WITH ME,

AS LONG AS THEY

STAY LOCKED AWAY

IN YOUR IMAGINATION

YOU CAN HUG ME TILL 1 SCRI AAYL
IFIT'S ONLY IN A DREAM
BUT PLEASE DON'T TOUCH ME!

YOU CAN FEEL ME TILL TSQUEEL,
IUST AS LONG ASIT'S NOT REAL,
BUT PLEASL DON'T TOUCH ME!

YOU CAN STICK ME, YOU CAN LICK ME,
YOL CAN PINCH ME TILL '™ BLUE,
YOU CAN BITE ME AND DELIGHT Mi:
TILL I'M BLIND!
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ACT ONE
Scene 4

T gor /j'_:v”*(&ff(\fé'»(‘i

o o daws laler B b

Tiwe bran stabions i Transyloania Feignts: Early coening.
Jiskanee we see the LIGHT of a train growing kirger as it yels closer. FREDERICK
disembarks once 1 stops and Aeads downstage forcards an clderly SHODSHINE MAN

g e wealls of the stafror: prove fn MUSIC et sireily rompnds ws of " Chatimionga

s 1 -
Chee-Chive,

FREDERICK

fapeaking pe e rheting of “Chuttanovge Cloe-Choe” 1o tie SHOESHINE MAN)

Parden me, boy, 1 this the Transvivania <tatwon®

SHOESHINE MAN

sl i Hhe rlngthor of "Clhadlaoneogs Choo-Clroc ™ fhouodn conth g feavy German

Ja'Jat Track 29 Can I give vou a shine?

FREDERICK
fas MLUISIC 2tops)
o, thanks. Tm weaning suede.
SHOESHINE MAN

Ach, shvade, shvade Who the hell invenied that verkakite shvade?

+

The SHOESHINE NMAN exits We hear the SOUNDY of a howim ¢ woli i Hie distance,
fodivieed by the cone Shudimg SOUND of serieene o sometfione appros frz i from

cffestage rgind JGOR onders, saenking g belund Hz-ﬂi.f\ Ck ? 9\ \’\

R et e 5kt g 5 P

IGOR
Hewdh it b FREDNRICK s carsvemtle v vocbonne coeen )
Dr Franhensiem”
SCUHTND

FREDERICK
Oh, vou sturtied mo. That s Fronkensloen Ay omame s pronouioed Pronkensteen
IGOR
You re pulhng mu log)
FREDERICK

Noslmonog
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IGOR
You're not? Then vour first name, do you pronounce it Froderich?
FREDERICK
No. Frederich.
IGOR
Realiv? Why isn't it Froderick Fronkensteen?
FREDERICK
Because it isnt,
IGOR
As vou wish, master
FREDERICK
Ah, “master,” w0 vou must be Igor
IGOR
No, its pronounced Eve-gore.
FREDERICK
But they told me it was Igor
IGOR

\Well, they were wrong then, weren't they? Did you know, master, my grandfather
used to work for your grandfather?

FREDERICK
Oh. Really? How nice.

IGOR
And it's always been my dream, ever since | was little, that one day 1 would work
for you just as my grandfather worked for yours. Of course, the rales have gone up.

FREDERICK

Of course,

IGOR
Working al your side, master, would be a jov. We could open up the old la-bore-u-
tary, we could reconnect the voltometer, dust off the lightrung rods, and when
evervihing's in tip-tap working order, we'll go 1o the gravevard at midnight and dig,
up a nice hig fresh corpse.

FREDERICK

Oh no, you doni understand. | wouid never, | wouldn't, 1 couldn't,
IGOR
(rapturousiv gomg o nof listenng to FREDERICK)

Oh, the fantastic things we'll do. IVl be like old times. You and me. Right up there

with the world’s greatest pairs!
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NOAMEN e \P

BT iy WERE NOT AFRAID NQANDRT
SLE A BRIGHTER DY

ALL

WERE TRLULY BLLSSED,
AND THIS IS WHAT WE &4%

THIMNGS ARE SWELL NOW
RING THAT BELL ™SO

WERE IN HEAVEN

SORORF HELL NOW

SO THE DOCTOR'S DEAD, GOCGDEYE TO DHREAL
WE'RE THE HAPPILST TOWN 'y TOwW N

s ZIGGY vnps g phote, INSPLCTOR KEME appear- oo piin

o e daneseg

KEMP

Fiohd the happhiess!
VILLAGERS
hempt kemp! s Inspeclor kemp! B hemp!
WOMAN VILLAGER

Floid the happiness? Wiy, lnspector hemp?

KEMP
Dow s s fong e e Franbenstemn Bive s onr vitlage s dangar”

MALF VILLAGER #1

TEET O ! P P e T O
CEECY B oFF e ke cloaks beovevea) Pro sl cofoed Sontieae

]
P

st adptent

Pt Tt tor the Baros s aead And he v the Bt of the Fronbenstemns!

IEMNMP

VILLAGERS

KENP
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ZIGGY
Who is he?
HERALD
What does he do?
KEMP

He's a professor, the Dean of Anatomy at New York's most famous institute of
higher learning, the Johns, Miriam and Anthony Hopkins School of Medicine!
] As long as this voung Frankenstein walks the earth, we will never be safe!
MALE VILLAGER #2
You're right, Inspector, those Frankensteins are dangerous!

KEMP

You're telling me? I'll never forget, when I was a young man, one of Frankenstein’s

APNAE.
:

creatures came rampaging through our village. I tried to stop him, but I couldn’t,
He tore off my left leg and my right arm,

VILLAGERS

AGERS Qoul!
KEMP
I had to go all the way to Vienna to find a top surgeon who could put me back
i fogether again,
MALE VILLAGER #3

A top surgeon in Vienna? That must have been expensive,

KEMP
Expensive? Are you kidding? It cost me an arm and a leg,
ZI1GGY
Which cost more? The arm or the log?
KEMP
We have to get o new village idiot.
(s HE cxits)
Beware of the Frankensteins!
ZIGGY

I may be the village idiot, but ask vou, whal are the chances of a New York doclor
ever coming to Transvivania?

ALL

None! Yeah!
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ACT ONE
- Scene 7

Lucher/ Fre dep i <

Later the sione nighits Eere MUSIC widerscores,

SOUND. A cloch <trihes mindaight

The caztle’s Gotluc-stule Gra

rrg abere fhe !
o~ o G

portrait of Victor von Franke

Lo ) .y g
f’:()L;,‘-_-ﬁgu‘J Pookedse. A Are burns i Ha

foedited candivs by sconees.

FRLDERICK s discorered stan,
books, FRAU BLUCHER enters,

FRAU BLUCHER

May 1 escort vou to your bed chamber, Herr Doktar? Evervone else has lony since

FREDERICK

FREDERICK
‘131’3 Fronken-Steen’

FRAU BLUCHER
.'UmyﬁwawxﬁFREDKHhﬂﬁ

Steen!

FREDIERICK

Will vou please tn and wot st nights once and for 2l
FRAU BLUCHER

Steen, ves b il pever jurget

{Pedieei

leen?

: FREDERICK

teen,

FRAU BLUCHER

Sleen. . Yoy crandiather. Victor, also often liked to stay up Lale reading
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FREDERICK
trndscating the portrat above the fireplace)
Is that his portrait?
FRAU BLUCHER
Ja. That i= Victor.
FREDERICK
Handsome.
FRAU BLUCHER
Ja. very handsome.
FREDERICK
(indicating the books i Jus land}

By the way, these books, they all seem rather general, ‘Heidi,” “Black Beauty,” “The
Kama Sutra.” Where are my Grandfather’'s medical books, his private library ?

FRAU BLUCHER
I don’t know what you mean, Herr Doktor,
FREDERICK
Never mind. So, I'll retire on my own then. Good night.
FRAU BLUCHER
Vould the Doktor care for a brandy while he is reading?
FREDERICK
No, thank you.
FRAU BLUCHER
Some varm milk? Perhaps?
FREDERICK
No, thank vou verv much. That's verv kind of vou,

FRAU BLUCHER

(after a lonyg pritise)

Ovaltine?

FREDERICK
Nothing! Thank vou.
FRAU BLUCHER
I could run oul for a grande soy macchiato?
FREDERICK

I said nothing. Nothing means nothing!




saty,” “The
wary”?
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FRAU BLUCHER
Then [ vill sav goodnight.

FREDERICK
Goodnight, Frau Blucher!

SOUND: Horses whimny as SHE exits wp e stairs

(HE sits mud poks up a book)

“1r was from the crest of a heather-covered hillside that voung Rebecca first set eyes
"on Sunnybrook Farm.”

FREDERICK yaumes and falls asleep. INE hear the SOUND of s wolf ooz amd see
fnshes of lightnng followeed by e SOUND of thnouder He aweakens, frightened.
VICTOR'S image melts from his porlrait, wnd he veappears beneatht lis portrait, in
front o 7 Hu-ﬁwplm‘r.

Who are vou? What do yvou want?

VICTOR

1 am vour grandfather, Victor von Frankenstein. How dare vou, my only living
elative, call voursell Fronkensteen!

FREDERICK

call myself Fronkensteen because T have no wish to...

VICTOR

ilence! My beloved grandson, listen closely

WE'VE BEEN THE PRIDE OF ROMANIA
SINCE TWELVE-Q-ONE,

PASSED ON FOR GENERATIONS,
FATH E-II-Q TO SON

DESCENDIED FROM GY SIS,
AS PROLD AS WE CAN BT
DONTT RISK MY CURSE

T COULD BE WORSE
EMBRACE YOURFAN LY IRI B!

JOIN THF FAMLY BUSNISS,
LEARN THF FANM1Y TRADF
MAKEF YOURSELF A MONSTER,
MAKE THE WORLD AFRATD!
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INGA //g N (1 e
Prr. Fronkensteen! Dr Fronhensteen, vake up! "
| FREDERICK -/(gésw

What? What is it? 4]/

INGA

You were haffing & nachtmare.
FREDERICK

A nackimare? Dwas! Oh, Tnga, it was terrible My ancestors. | they were w0 craz,

they woere so crazy. . but bov could they dance!

o Lire” soanercliere Ji Hie Jistone)

o Bear the SOLINDY of @ ol plawiny L

(T finhd

Hmm. What is that strange music?

(pomy toa bookoise Sankad on cach side bua lighied candle ur aoceull sconet

It seems o be coming from behind thus bookcase, Where s i1, where i §87
INGA
Whero s what?
FREDERICK

The device. In evers cheapo horror movie there s alwavs a hidden device.
C Altriggering mechansm.
(HE spetsa book protraadigg fur ond reone ol Hie oifiers ot S ook ase) .

Hello.

(HE yunks oul the protrcdsie book: nothi:s

Baapranis;

Hnum Nothing,
FHD neoves B one ennd oF e Dookeuse
Hand me that candle, will vou?

Y H
RN T

(INGA pedic the candle ont o9 1k soonice an
FINEDTRICH vpdirg s gd FREDEFICK i

@l ML callo o INGAL frons boingd

Hiovdsp Lo

Put. the candle back!

> - H A ! H 19 H i . BTy -]
(INGA Pty Droocinidie Bl an dhe scome e wnd i bookcie -y s bk vbo puosihon

BEREDLRICK shll off-ctige bed

i bogdiciae

Tin segr,d w4 i SiPeoac INGTA ©arorrr 7
i [P E f.rf TR R N A ST EE S ;‘7{"?3 !5!’1.’1‘1.\

i

Allright 1think 1 have it ficured itout non Take out the candie and T block the

bookease with my body
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(INGA pudls the candle out of the sconce agdin md the bookease szomgs arownd it

FREDERICK holding onto it and geting crught and sy

weezed betweeent the side of iy,
bockease and the wall. HE speaks with much difficultlu}

{FREDERICK)
Now [ want you Lo listen to me very carefully. Don't put the candle back. With
your might, shove the other side of the bookcase, Is that perfectly clear?

INGA

all

fAs candle 1s pud dowen)
I sink so.

(INGA charges wnth atl her force Dito the bookcase, spinniny it around, Ieavmy
FREDERICK back in the room INGA now drsappears beliingd i)

FREDERICK
{neio Pack i the rocnrj
Good girl!
INGA

flo FREDERICK, from behiind Hu book corse)
Iut za candle... beck!

(FREDERICK picks up the camdle and replaces it i the sconce, lifting it gi:agr’r{ly 1p
ad dowon as the bookease swings arownd and stops halfweay i its rotation, rex

ealing a
seered passageiedy b il INGA steps into sighi.)

Look, Doklor, a hidden passagevay.

FREDERICK
Whatever that music is.. its coming from in there, [ better lake a look.

INGA

Oh, let mie go with vou, Doltor. T m afraid Lo <tay here alone,

FREDERICK
All right then, close your robe and follow me.

As ey bolh disappear frons ~ighi Scene ™ ends as the ALSIC of e wiolin condinges
daider and we seque info..
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(HERMIT)
CAN YOU HEAR ME? ;
SOMEQNE,
I’ PRAYING FOR SOMEONE,
I'M SAYING THERE'S SOMEONE
OUT THERE ¥OR ME.

EACH NIGHT I'M YEARNING, %‘// @

TOSSING AND TURNING,
DREAMING aMY DREAM COMES TRUE!

SOMEONE, / -7!»6,” " I+/

PLEASE SEND ME SOMEONE,

DEAR GOD, SEND ME SOMEONE, m oNs +€ &
(Hie MONSTER swddvenly crashes through the wall)

THANK YOU!
(1o the MONSTER, who constantly makes a vanety of mowung and groanmy saunds
throughout His seene with the HERMIT)

Hello, stranger. My name is Harold, what's vour name?

(the MONSTER grunis)
'm sorry, | didn’t get that.

(the MONSTER grunts aguiin} .
Oh, forgive me, | didn't realize that vou were a mule.

(rivning his Jmnds over the MONSTER)

An incredibly large mute. But come, come in out of the cold. I've lived here for so
many vears, that even though blind 1 know this cattage like the back of my hand

(HE touches the back of Tus hand.)
What s thal, a mole or a wart? Never mind
(HE vestures o the MONSTER ia followe o)
You must be hungry Come to the table,
(irndicating a rustic kitchen tabile at which there 13 a sigle dnae The MMONSTER
crosses, bud fir<t hits s lead on g rack of pansj
Watch out for the frying pan.
(1L puliz out the chair)
Here, frivnd, make vourself comfortable... sit here. .

(the ATONSTER sits just as the HERMIT prdls the chair cut from wnder hing and
places it on the other side of Hhe fuble; HE spedhs as the MONSTER crashes butt-first to
the floor mud gives out another lowd groan of prind



HEHIN Seiinds

here Tor so
' my hand,

INSTER

hi and

ws Puki-first 1o

YOuNG FRANKENSTEIN

fn1ag'-'be here.

going fo 1 steannng iron pot of soup sithing on a stove in Hie kitchen

f{E places a soup bowl on the table by the MONSTER and Hww carries Hie pol of soup
ser to the table and prepares fo ladie e soup into the bow!)

ere we go. Nice hot boiling soup. Hold out vour bowl

(The MONSTER picks up his bowl and holds it ou? toweard the ladle-full of soup being

served to hin by the HERMIT, the HERMIT, Iowever, ladles the soup directiyv into the
MONSTER s lap. The MONSTER gives out an agonized cry of excrucivting pain)

h, [ love a scream of delight! More?

{the MONSTER groans)

re you go!

although the MONSTER desperately tries to hold his bowl wnder the ladle i order not
o have another helping of boiling soup poured in his crotch, HE doesn’t succeed and is

once agam scalded with soup; HE gives out yet another scream of pain)

u really like it! And now, { know, let’s celebrate!
{as HE opens o bottle of wine)

e been saving a special bottle of wine for just such a joyvous occasion [V's a
wurtz Tramine Schwartzen Keller Spatlese 1905, Hold out vour glass!

(the MONSTER picks up o wine tankard, holds it ond, and as Hhe HLRMIT pours)
h no, don't drink yet!

(s ME powrs lus own wine niia a twhard)

first we have 1o toast to our wonderful new {riendship! To us!

(HE bangs Lis todhard agamst e MONSTER's mstantly shaiterinyg i and leaving the
MONSTER haldmyg only the handle; the HERMIT drnks s weine)

I, isn't that delicious?
fthe MMONSTER Qrodans)

knew you'd like it. Hard to beat that oh-five. And now, [ knew, an alter-dinner
Urprise,

(holding up koo cigars)

gars! There vou 20!



— Youss FRAINFENSTEDN

(HERMIT)

(HE hands a cigar to the MIONSTER and burns to the siovetop to rebriove a lit candle.
The HERMIT returns and, secing the lighted candle, the MONSTER moans in fear)
No, no, don’t be afraid. Fire is good. Fire is very good. Fire is our friend. Here, lat me

show vou,
(managing to hight his owen cigar with the candie)

You see. Fire is good. Fire is very good. Now, vou have vour cigar. Here, let me light

it for vou.

(HE tikes the hand of the MONSTER that is holdiny the ciger and litts up the
AMONSTER’s thumb, wohich HE mistakes for the cigar)
Hold it out, just like that. Now don’t inhale till the tip glows.

(HE holds the flame of the candle to the MONSTER's thumb, setting it on fire. HE
screams in pain, Ieaps up and crashes Hivougl the cottage door, lurcling off into the
night) '

Wait! What's wrong? Where are you going? | was going to make espresso!
FREDERICK wd IGOR appear from behind a clump of trees, spying the MONSTER
YWhen HE turns s back to thent b look at the HERMIT, FREDERICK yells to INGA.
who is sHll hidden.

FREDERICK
Inga. now!
She steps in and sedates the MONSTER, who mn mcdmteh/ collapses and s dragyged

aweay by the Hree of them,

LIGHTS instantiy go to black except for a tight spotheht on the HERMIT, who stands
forlorndy alme on his porch,

HERMIT
SOMEQONE,
SOME OTHER SOMEONF
ANY OTHER SOMEONE
FOR M1
BLACKOLIT as we tranrsefion o,




Ilélu“/" N

T

/ TREDERICK enters, the walls rotate and we are inside the cell. The MONSTER,
eyes closed, is chained to a chair. As FREDERICK atlempls to take one last look out the .
door’s peephole, IGOR slams it shut. FREDERICK turns and steps closer to the {
sleeping MONSTER, placing his stethoscope onte the chest of the MONSTER, whose

eyes now slowly open and stare at FREDERICK. He let's out a low growl and snarls,

MONSTER

GRRR... ROARRR...

A frighlened FREDERICK cowers several steps backward. The MONSTER, suddenly
breaks loose fram his chains, stands menacingly up to his full height, and gives ont q
secend and event lowder voar. The MONSTER starts {o move toward FREDERICK.

FREDERICK

(callmg out in panic)
Let me out! Let me out of here! Get me the hell out of here!
(INGA, IGOR, and FRAU BLUCHER ignore Ius calls)
What's the matter with vou people?
(the MONSTER moves closer to lmmn, growling)
} was joking! Where's your sense of humor? Don't you know a joke when you hear
one?

(laughing falselu}

Ha ha ha ha, ha ha!
(the MONSTER comes cven closer, continuing to growl; in talal panic) T
Jesus Christ, let me the helf outta here!
(still no response and the MONSTER is coming closer)
Awivye
(zetth whal e hopes is an ingratinting soniles
Hello, handsame.
(the AMTONSTER stops, does a double-take)
Yeah, I mwan you, You're a very good-fookin” fella, vou know that?
(the ATONSTER slops wind looks confused}
Well, vou are. People are mean to you, people hate vou, hut why? Why do they hate
vou. Because they are jealous!

(the MONSTER mahes lowe wmoaning sounds)

Because evervbody wishes they could be like vou. Tall, dark, handsome. green.
(the NONSTER makes an almost happy sowod)

Look al that boyish {ace. Look at that sweet smile,

(the MONSTER sort of hnlf snriles)




MONSTER, (FREDERICK)
Iasfﬁmo.l out the d do you want to talk about sheer strength? Do you want to lalk about physical
er "'“’ scle7 Do you want to talk about the Olympian ideal? You are an Atlas, an Adonis,

b ., whose
wl and snarls,

Tisten to me! You are not evil, you... are.., good!

TER, suddenly
/ the MONSTER miakes sobbing sounds;

d gives oui a
‘EDERICK. EREDERICK helds him in his arms)

h, it is a nice boy, a mother’s angel! And 1 want the whole world to know, once and
¢ all and without any shame, that I love him, that we all love him!

" NOW YOU'RE A CREATURE,

A PRIMITIVE SOUL,

YOUL DON'T KNOW YOUR LEFT FROM YOUR RIGHT.

YOL'RE LOST IN THE DARK,

YOU NEED A SPARK

her vou hear TO LEAD YOU INTO THE LIGHT.

'LL BE THAT GUIDE,

FLL BE BY YOUR SIDE,

I'LL PULL YOU QUT OF THE MIRE,

YOU'LL BE THE GREATEST CREATION OF MAN
SINCE THE INVENTION OF FIRE!

MONSTER

P
it

Rworrr?
FREDERICK
YOL WILL WALK,
YOU Wi TALK
FVIORY BOM WILT GAWK
ITHE MAN ABOLYT TOWN!
o they hate
FROMN THE START
YOLLE BI SMART,
YOU WILL BREAK EV'RY HEART
eoogreen YOLURE THF MAN ABOUT TOWN!
AND | RNOW
WHEN YOU OPEN THAT DOOKR,



Young Frankenstein
Song Sides for Callbacks
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Toge ther Again FOI’ The FifSt T-ime "Young Frankenstein"
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Music And Lyrics By
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AT Please Don't Touch Me

November 1-Cast Album

"Young Frankenstein"

Music And Lyrics By
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