Devanshire Playhous,

Audition Packet

Auditions: March 16 / 5-9P & March 17 / 7-10P
Ages 11+

Adult Callbacks: March 18 / 7-10
Youth Callbacks: March 19 / 7-8:30P

Performances: Saturdays, May 31 & June 7 / 7P
Sundays, June 1 & 8 / 3P
Devonshire Cultural Center 4400 Greenwood Street Skokie, IL 60076

For appointment, email rhhorwitz@skokieparks.org
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The Devonshire Playhouse
Audition Notes

aypsy

Welcome to the Skokie Park District Devonshire Playhouse auditions for Gypsy?
Recommended cast ages are 11+. Auditions are by appointment, but walk-ins will be
accepted as time allows. Auditions are from 5-9P, Sunday, March 16 and 7-10F on
Monday, March 17.

Music Auditions

Prepare 1 minute or a 32 bar cut from music in the same style as the show. An
accompanist will be provided as well as a speaker with Bluetooth and auxiliary for
those with their own fracks. If you are bringing sheet music, please make sure that it is
in the correct key and prepared on card stock or in a binder.

Dance Auditions
Dance auditions will include a general dance/movement call for all adults and older high

school aged actors. Please dress to move with shoes that allow for easy movements,
turns etc. (i.e. jazz shoes, character shoes or sneakers).

Callbacks

Callbacks will be held on the following schedule:
Adult Actors: Tuesday, March 18 / 7-10P

Youth Actors: Wednesday, March 19/7-8:30F.

» Actors being invited to callbacks will read sides contained in this packet. Actors
will also be asked to sing the character’s song for which they are being called
back.

s Callback musical pieces are contained in this packet.

* Youth actors will dance at their callback on Wednesday.

o Select adult actors will be asked to dance at callbacks. Particularly those being
called back for Tulsa, June or one of the other young adult ensemble.

Rehearsal/Performance Schedule

Please see the attached calendar. A more detailed schedule is released after casting is
complete. Be sure to list all potential conflicts on your audition application. Not
everyone will be called for every rehearsal. It is crucial that all actors be able to attend
rehearsals during Pre-tech and Tech weeks: May 14, 15, 18, 19, 21, 22, 26 to 29.

Role Offers
We will send role offers out starting Thursday, March 20 and will complete the process
by Saturday, March 22. Actors have 24 hours to accept emailed notices.

Social Media Cast Announcements
Please refrain from posting any roles offered until the official cast list is released. The
release will be emailed to the entire cast.

Strike
Those who are cast should plan to assist with strike following the final performance.



Production Heads

Production Supervisor/House/Playbill Robin Horwitz

Artistic Director Eileen Hand

Musical Director Doug Komandt
Choreographer Kelly Lohrenz

Stage Manager Cydney Moody

Lighting Designer TBD

Set Construction Evans Poulos & Paul Pint
Props Design/Coordination TBD

Costume Design Annie Guter

Sound Design Evans Poulos

Staff can be contacted through message left at the front desk 847-674-1500 ext. 2400
or through Production Supervisor, Robin Horwitz at 847-929-7420 or

rhhorwitz@skokieparks.org

Production Package Options

Adult ~ No Frills Package — No fee

Actors receive a commemorative poster of the show and two discounted tickets. Actors
may purchase optional items such as additional tickets and photos ala carte as listed
under Fees & Costs.

Adult - Full Production Package — $108

This includes a commemorative poster, digital photos of the show and two
complimentary tickets.

Youth Production Package -Required for actors under the age of 18 ~ $108

This includes a commemorative poster, digital photos of the show and two
complimentary tickets.

If two members of a household are cast and opt for the full production fee, then the 2nd
family member receives a 15% discount on their production fee. The third household
member would receive a 25% discount. Production Fees are due during the first week
of rehearsals.

Fees and Costs You Will/Might Incur

Full Production Package $108
Replacement of Rental Script $25

Digital Photos ala carte $50

Charge for removal of pencil markings in rented script  $5

*Costumes $10-$40

Tickets Full Price Tickets Discounted for No Frills Package
$23 — Students/Seniors $20 — Students/Seniors

$28 — Adults $25 — Students/Seniors

*Every effort is made to use costumes that are in stock, but at times, actors may be asked
to bring something from home or to purchase items for them to keep (i.e. hose/tights,
shoes, socks, some hair pieces, etc.) Costumers work with the cast to produce the best
look for the production at the lowest possible cost to the actor.
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CHARACTER BREAKDOWN
GYPSY

Rose: Female, The Mother.
Age: 40-60 (Range: Low F to C)

June: Female, Rose’s daughter
Age: 20-30 (Range: A flat to D)

Louise: Female, Rose’s other daughter, later Gypsy, the stripper.
Age: 20-30 (Range: C Sharp to E Flat)

Tessie Tura: Female, Ballet Stripper
Age: Flexible (Range: C Sharp to D Flat)

Mazeppa: Trumpet Stripper
Age: Flexible (Range: G below middle C to B Flat)

Electra: Female, Lightbulb Stripper
Age: Flexible (Range: B Flat to D)

Baby June: Female, Rose’s baby daughter
Age: Youth/Preteen (Range: Eb to Eb)

Baby Louise: Female, Rose’s other baby daughter
Age: Youth/Preteen (Range: Eb to Eb)

Herbie: Male, Candy salesman and Rose’s manager
Age: 40-60 (Range: Baritone)

Tulsa: Male, Farm boy, etc. (with others)
Age: 20-30 (Range:Fto G)

Uncle Jocko: Male, Vaudeville master of ceremonies
Age: 40+ (Range: Flexible)

Georgie: Male, Jocko’s assistant
Age: Flexible (Range: Flexible)

Clarinet Boy (Clarence): Male or Female, Auditioning child
Age: Youth/Preteen (Range: Flexible)

Pop: Male, Rose’s father
Age: 50-70 (Range: Flexible)



Weber: Male, Theatre manager in Los Angeles
Age: Flexible (Range: Flexible)

L.A.: Male, Farm boy, etc. (with others)
Age: 18-30 (Range: Gto G)

Yonkers: Male, Farm boy, etc. (with others)
Age: 18-30 (Range: Gto )

Angie: Male, Farm boy, etc. (with others)
Age: 18-30 (Range: Gto G)

Kringelein: Male, Hotel Manager in Akron
Age: Flexible (Range: Flexible)

Mr. Goldstone: Male, Representative of the Qrpheum Circuit
Age: 30-50 (Range: Flexible)

Miss Cratchitt: Female, Secretary at Grantziger’s Palace
Age: 20-40 (Range: Flexible)

Agnes: Female, Hollywood Blonde
Age: 16-30 (Range: Flexible)

Marjorie May: Female, Hollywood Blonde
Age: 16-30 (Range: Flexible)

Dolores: Female, Hollywood Blonde
Age: 16-30 (Range: Flexible)

Thelma: Female, Hollywood Blonde, non-speaking
Age: 16-30 (Range: Flexible)

Gail: Female, Hollywood Blonde, non-speaking
Age: 16-30 (Range: Flexible)

Cigar: Male, Theatre Manager in Wichita
Age: Flexible (Range: Flexible)

Pastey: Male, Stage Manager in Wichita
Age: Flexible (Range: Flexible)

Offstage Announcer: Male or Female, Introducing Gypsy across the country
Age: Flexible (Range: Flexible)



Renee: Female, Lonise’s maid
Age: Flexible (Range: Flexible)

Phil: Male, Louise’s press agent
Age: Flexible (Range: Flexible)

Bourgeron-Cochon: Male, Photographer
Age: Flexible (Range: Flexible)

Baby June’s Newsboys, Male or Female
Age: Youth/Preteens (Range: Flexible)



Side #1
Side #2
Side #3
Side #4
Side #5
Side #6
Side #7

Side #8

Gypsy
Sides

Young Louise
Tulsa & Louise
Rose & Louise
June & Louise
Herbie & Rose
Baby June
Tessie Tura

Jocko & Rose

pg. 1

Pgs. 1-4
Pgs. 1-6
Pgs. 1 & 2
Pgs. 1-6
Pgs. 1 & 2
Pgs. 1-3

Pgs. 1-3



ROSE
Never!
(She turns to see LOUISE who has
entered behind her)
Why aren’t you ready for bed, Louise?

’ LOUISE
June says you said she can sleep with you tonight.

ROSE
You know how high-strung the baby is after a performance.

LOUISE
I performed.

ROSE
It ain’t the same. Now say goodnight and go to bed.

LOGISE
Goodnight, Grandpa.
(Kisses him)

FATHER
Goodnight, Louise. You're a good girl,

RGCSE
You are a good girl, and I was preoud of you tonight.

(LOUISE runs to her and hugs her.

Them:) T
T LOUISE
Momma, how come I have three fathers?

ROSE
Because you’re lucky... You were born with a caul. That means
you got powers to read palms and tell fortunes and wonderful

things are going to happen for vou! 5

LA

{LOUILSE goes) “y w”

FATHER
Why do you f£ill her with such bunk?

ROSE
It ain’t bunk!

0
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TULSA
it’'s 0.K., Herble...

HERBIE
I thought you were maybe worried apout the act.

TULSA
Oh, no,

HERBIE
Because the way things are pickin’ up - why, I wouldn’t be
surprised if you kids got paidd

(To LOUISE) 7
Matter of fact, ég;y're good fenough right now for me to treat
you to an ice credm soda. /4

F

\ i LOUISE

No, thank you. \\

Chow mein?

St

I
{\\ LOUISE
Momma doesn’t like us ﬁ% eat just before a show.

% HERBIE
(After a beat, gently)
There’s one thing your momma kﬁpws I wish you did: I like her.

(Starts in) Ay
! 5
LOUISE
Herbie. .. %
; N,
: Y
(EE retgrns. A moment, thég SHE
shakes her head) Ay
Nothing. { 4
= / %R
/ HERBIE
Tulsa, if you ¢r the boys have any problem%% you bring ‘em to
me. Will you? %
A
TULSA k

Sure, Herbie. ]
Y -

b

{HERBIE exits)

0



LOUISE
You didn‘t tell him anything, did you? I mean that vou’re
rehearsing a dance team act?

TULSA
How’d you know I was working on an act?

LOUISE
I saw you practicing Monday after the matinee, with your broom
for a partner. I was up in the flies.

TULSA
Louise - please -

LOUISE
Ch, I won't tell anybody, Tulsa! I'm very secretive. Just like
you.
(Takes his hand)
That’s what this means here in your palm. And this means you
make up dreams - like me.

TULSA
(Moves away)
What do you make up dreams about?

LOUISE
. ..People.

TULSA
Ch, I do that too.

LOUISE

Yes, but yours are about a partner for your act.

TULSA
She’s gonna be more than a partner, I hope. I mean I
dream...that one day well, you know ...
{Starts to dance arocund)

LOUISE
wWhat would she have to be like, Tulsa? A wonderful singer and
dancer, I guess.

TULSA
Ch, no. I’'m going to do most of that., I don’t mean I'm going
to hog it all but ~ they always look at the girl...in a dance
team. Especially if she’s pretty.

&



& m.::\‘

P

LOUISE
Makeup can help. And costumes.

TULSA

I've got the costumes all figured out. A blue satin tux for me

LOUISE
With rhinestone lapels —-
TULSA
You think?
LOUISE
1’11 sew them on.
(Music)
TULSA
(As music starts)
0.K. Secret?
LOUISE
Secret.
TULSA

I pretend I'm home getting dressed for a date.

I comb my hair.

I take a flower...Put it in my lapel. Then I spot the audience.

(Sings:)

/12/ ALL I NEED IS A GIRL - Tulsa
(Vocal)

ONCE MY CLOTHES WERE SHARBY,
TAILORS CALLED ME “CABBIE,"
S50 I TOOK & VOW,

SAID “THIS BUM'LL

BE BEAU BRUMMEL."

NOW I'M SMOOTH AND SNAPPY,
NOW MY TAILOR’S HAPPY.

I'M THE CAT'S MEOW,

MY WARDROBE IS5 A WOW;
PARIS SILK, HARRIS TWEED,
THERE'S ONLY ONE THING I NEED.
GOT MY TWEED PRESSED,

GOT MY BEST VEST,

©




TULSA {Ccont’d)
ALL T NEED NOW IS TEE GIRL!
GOT MY STRIPED TIE,
GOT MY HCOPES HIGH,
GOT THE TIME AND THE PLACE, AND I GOT RHYTHM -
NOW ALL I NEED’S THE GIRL TO GO WITH ‘EM!
I SHE'LL
JUST APPEAR, WE'LL
TAKE THIS BIG TOWN FOR A WHIRL,
AND IF SHE'LL SAY, “MY
DARLING, I’'M YOURS,"” I'LL THROW AWAY MY
STRIPED TIE AND MY BEST-PRESSED TWEED -
ALL I REALLY NEED
IS THE GIRL!

(LOUISE has been watching with
yearning and now, as TULSA begins
to dance the yearning increases.
He explains his dance to her as
he goes along:)

/12a/ ALL I NEED IS A GIRL (Dance)

Orchestra

I start easy...Now I'm more - debonair...Break! And I sell it
here...I start this step, see —— I build it and double it —-- and
she appears! All in white!
(He reaches out his hand to the
invisible partner, tentatively.
HE is unaware of hexr, unaware
of her hopes, unaware SHE is
following him about, wvisualizing
herself as the partner for him)
I take her hand - kiss it - and lead her on the floor...
(SHE holds her hand out)
This step is good for the costumes...Astaire bit. Now we waltz.
(She follows him out “on
the floor™)
Strings come in. And I 1lift her!
(She mimes being lifted)
...Again!...Once more!...Now the tempc changes; and all the
lights come up; and I build!
(At last, he starts a step that
LOUISE knows and clumsily, she
starts to do it with him. At
last, HE notices and shouts:)



RO ii“fi [If £

et

RENEE
Yes, madam.

‘{“,ﬂ"x.,,. e P

(Goes out with the furs and the cow

head)
ROSE
Aren’t you going to take your bath?
LOUISE
Yesg, Mother.
ROSE

Then why are you fixing your face?

LOUISE
A photographer’s coming,

ROSE
Where’s he going to photograph you?

In the tub?

LOUISE
Bventually.
ROSE
{(Shocked)
Louisge!!
LOUISE
It’s for Vogue.
ROSE
(Elated)
Louise!! Well I better get out our scrapbooks.
LOUISE
Phil‘’s taken care of all that.
ROSE

Phil! He’s a rotten press agent. He never tells ‘em we

headlined the Orpheum Circuit.
(Phone rings)

LOUISE
(Beating her to it)
Hello?...

0,



LOUISE {Cont’d)
{Intimately)
Hello. No, it's difficult right now.

ROSE
I‘m not leaving.
LOUISE
1411 see you at the party... Yes, I promise. A bientdt.
(Hangs up)
RGSE
A bien what?
LOUISE

I guess I'm being a little much - buft Momma, I love it.

ROSE
All right so...who's giving the party?

LOUISE
Some friends.

ROSE
In the old days, I was always invited first.
(Very grandly)
I wouldn’t go even if I did have something to wear. 1 got more
important things to do - like thinking up an idea for a new
strip for us.

LOUISE
Mother, we’re still stuck with that wind machine you bought to
blow my clothes off... Actually - I’'m putting in a new number on
Saturday.

ROSE
. -.What is it?

LOUISE
You’ll see,

ROSE
I'1]l see.

LOUISE

Let me surprise you.

&
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RQOSE

These days, you’re just one big surprise after another..

to go shopping tomorrow for the material for the gown.

LOUISE
I've got a French lesson tomorrow.

ROSE

.we have

Oh. Well, I’'11 go alone. Any particular color you have in

mind?

LOUISE
Mother - I've already started to make the gown.

ROSE
Oh... Well, I better run your bath.

LOUISE
You don’t have to. That'’s what I've got a maid for.

ROSE
LET ME DC SOMETHING, DAMMIT!

LOUISE
What, Mother?

RCSE

A million things. I'm not a baby.

LOUISE
Neither am I.

ROSE

Don’t you take that tone to me. Your sister used to get that

edge o her voice -

LOUISE
I am not June!

ROSE
You're not Louise, either!

LOUISE

And neither are you!




ROSE
Ch yes I am! More than you, Miss Gypsy Rose Lee —— with your
dirty pictures for Vogue!

LOUISE
Mother -

ROSE
And your maids and your press agents and your fancy friends and
their fancy parties!

LOUISE
They happen -—-

ROSE
Your loud-mcouth mother ain’t invited to those goddam parties.
They laugh at her!

LOUISE
They den’t --

ROSE
They DO! And don’t think I don’t know that’s one reason why you
don’t want me backstage: so I won’t hear ‘em laugh. Well, it's
them vou cughta keep out, not me! Because they’re laughing at
you, too! You, the burlesque queen who speaks lcusy French and
reads book reviews like they was books!

LOUISE
Turn it off, Mother.

ROSE
Do you know what you are to them? A circus freak. This year’s
novelty act! And when the bill is changed -

LOUISE
I SAID TURN IT OFF! DNobody laughs at me - because I laugh
first! AL me! ME - from Seattle; me — with no education; me
with no talent - as you’ve kept reminding me my whole life.
Well, look at me now: a star! Look how I live. Look at my
friends! Look where I'm going! I’m not staying in burlesque.
I'm moving ~ maybe up, maybe down —-- but wherever it is, I‘m
enjoying it! Mama, I’m having the time of my life because for
the first time, it is my life! And I love it! I love every
second of it and I'1l1 be damned if you’re going to take it away
from me! I AM Gypsy Rose Lee! I love her - and if you don’t,
you can clear cut right now!
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(A moment: ROSE stares at her,
stunned. Then a knocking con the
door and RENEE enters)

RENEE
Your Press Agent is here with the photographer,

LOUISE
Tell him I’11 be ready in a minute.
(Quieter)
Momma, we can’t go shouting seven performances cf this a week.

ROSE
The whole family shouts: it comes from our living sc near the
railroad tracks.

LOUISE
I'm getting an ulcer.

ROSE
You think I’'m not?

LOUISE
Yes, I think you're not. And if you want an ulcer, Momma, get
cne of your own. You can’t have mine.

ROSE

(Frustrated)
Everybody has stomach trouble but me.

LOUISE
Mother, you fought your whole life. I wish you could relax now

ROSE
You need more mascara on your left eye.

LOUISE
Momma, ycu have got to let go of me!

ROSE
Let go?

LOUISE
I'1ll give you anything you want -

5



ROSE
You need me!

LOUISE
A house, a farm, a school —-- a dramatic school for kids? You
were always great with kids!

ROSE

(Cutting in)
I'm & pro! Not an old work horse you can turn out to pasture
just because you think you’re riding high on your own!

LOUISE
Momma, nc kid does it all on his own but I am not a kid any
more! From now on, even if I flop, I flop on my own!

Mw_i
{Knock on door}
PHIL
(Off)
Hey, Gyps, what do you say?
ROSE
“So long, Rose,” that’s what she says. “Don’t slam the door on

your way oub.”

(Starts to go, bhut is pushed aside
by the PRESS AGENT and PHOTOGRAFPHERS)

PHIL

{As he enters)
Hi, Rose. Gyps, baby, may I present, Monsieur Bougeron-Cochon.

LOUISE
Enchanté, Monsieur.

BOUGERON-COCHON
Enchanté.

PHIL
Let’s make with the ociseau, kiddies. One before you take the
plunge. All set...

(LOUISE takes a cheesecake pose)

Fine!
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calliing and running out after her.
A pause, then LOUISE picks up the
rhone left off the hook:)

LOUISE
No!l

(Hangs up)
J Momma’'s just talking big, June. She won’t really --

JUNE
Yes, she will.
LOUISE
Maybe Mr. Grantziger will -
JUNE
No, he won‘t... Well, that’s show business.
LOUISE

Aren’t you happy someone like Mr. T. T. Grantziger thinks you
can be a star?

JUNE
You're funny.

LOUISE
Why?

JUNE
Well, you're never jealous.

LOUISE

Ch. Well, I don’t have any talent. I don’t mind really -
except Momma would like it better if I did.

JUNE
I guess that’s what she likes about me. Momma’s no foel. I'm
not a star.

LOUISE
You are.

JUNE
I'm not! Mr. Grantziger could make me one 1f ==

LOUISE
Momma can make you a star, too.

0
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JUNE
Momma can do cne thing: she can make herself believe anything
she makes up. Like with that rhinestone finale dress you sewed
for me. Momma wants publicity so she makes up a story that
three nuns went blind sewing it! Now she believes it. She even
believes the act is good.

LOUISE
Isn't it?

JUNE
Tt’s a terrible act and I hate it! I’ve hated it from the
beginning and I hate it mere now! I hate pretending I'm two
years old. I hate singing those same awful songs, doing those
same awful dances, wearing those same awful costumes —- I didn't
mean it about the costumes.

LOUISE
No. You just meant you'’re too big for them now.

JUNE
Do you ever feel like you didn’t have a sister?

LOUISE
Sometimes.
JUNE
It’s Momma’'s fault.
LOUISE

You can‘t blame everything on Momma.

JUNE
You can’t maybe. I wish she’d marry Herbie and let me alone.

LOUISE
Herbie dcesn’t want to marry her. BAll he cares about is the
act.

JUNE
Oh, honest. Louise.

LOUISE
Well, he's an agent! ]
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Heebie Ro<e

ROSE
(Baby-talk to dog)
‘Atsa healthy-wealthy lady-wadie.

HERBIE
Ch, God!
JUNE
Herbie’s angry.
ROSE

Herbie’s never angry; it’s bad for his stomach. Come on, girls,
beddie-bye.

JUNE
It’s so early!

ROSE
But, you have tc audition for Mr. T. T. Grantziger at his Palace
Theatre tomocrrow and you have to look young.

LOUISE
Can I wear a dress?

ROSE
You’d look ©ld in a dress. Besides, you haven’t got one.

(SHE and JUNE have lined up with
LOUISE: 3 blanket-c¢oats in a row)

JUNE
Good night, Uncle Eerbie.
(Kisses him)

HERBIE
Goed night, June.

{(Stands up to kiss LOUISE who
stiff-arms him)
Good night, Louise.

LOUISE
Good night, Herbie.
(Exits with JUNE}

ROSE
I’11 cold~cream their faces and be right back.

0,
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HERBIE
Rose, the hotel is two doors away! Honestly, you behave as
though those girls - Rose!

(This is because SHE is collecting
silverware)

ROSE
We need new silverware.
{Stops)
Herbie, how long is it going to take you to get used tec me?

HERBIE
How long did it take me to get used to those coats?

ROSE

What’s the matter with them? They’'re very stylish! Louise is
very handy with a needle.

{Picking up silverware)
Herbie, as the good Lord says: an eye for an eye — a tcoth for
a tooth -

{Dumps the silver inte her bag)
And it serves them right for over-charging. --

(Starts to go - HERBIE hands her
a knife which SHE also takes. But
then she stops and returns)

They can skip the cold cream for one night.

(Automatically, HE gets up too
and helps her off with her coat)

(ROSE, admiringly:)
All this time we’ve been together and you still stand up for me!

HERBIE
Instead of standing up to you.

ROSE
I wanted to have dinner tonight, just the two of us, but what
was I going to do with the girls? They’re babies.

HERBIE

Rose, no matter how you dress ‘em, no matter how you smother
‘em, they’re big girls. They're almest young women---

@)
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ROSE
They’'re not and they never will he!

EEREBIE
I'm embarrassed in front of them! When are you going to marry
me, Rose?

ROSE
Don’t forget to take our scrapbocks to Mr. Grantziger’s
Lomorrew.

HERBIE
When are you going to quit stalling? Honey, don’t you know
there’s a depression?

ROSE
Cf course 1 know! I read Variety.

HERBIE
Don’t you know what it’s deing t¢ vaudeville? Don't you know
what the talkies are doing to vaudeville? Don’t you know I love
you?

ROSE
You think I'd be unfaithful to my husbands if you didn’t? But I
have to think of my girls and their happiness.

HERBIE
Louise is very happy being the rear end of a cow!

ROSE
She loves animals.

HERBIE
She and June should hoth be in school ~—-

ROSE
And be like other girls; cook and clean and sit and die!
{To Waitress, sweetly)
Honey, could I have a spoon to stir my tea?... I promised June
she’d be a star and she will he. I promised I'd get her on the
Pantages Circuit and I did. I promised I'd get her on the
Orpheum Circuit and I did.

HERBIE
I did! And you promised me that after I did, you’d marry me.



ROSE
I promised her she’d headline on Breoadway and —-

HERBIE
Didn’t you hear what I said?

ROSE

Yes, but I'm ignoring it.

(To Waitress)
Thanks, honey.

{Waits ‘til she’s gone, then

puts spoon in her bag)
Herbie, it isn’t very polite for a gentleman to remind a lady
that she welched. There was no date on that promise —-

HERBIE
ROSE, STOP HANDING ME THAT BULL.

ROSE
Your stomach!
(Quickly handing him a pill)

(Music starts)

Herbie, why don't you get angry cutside, instead of letting it
settle in your stomach?

HERBIE
I'm afraid.

ROSE
Cf me?

HERBIE
Of me.

ROSE
What do you mean?

HERBIE

I1f I ever let loose, it’ll end with me picking up and walking.

ROSE
Only around the block.

HERBIE
No.
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ROSE
Con‘t say that.

/9/ XOU’LL NEVER GET AWAY FROM ME - Rose & Herbie

ROSE

(Sings)
YOU'LL NEVER GET AWAY FROM ME,
YOU CAN CLIMB THE TALLEST TREE,

1'1LL BE THERE SOMEHOW.
TRUE, YOU COULD SAY, “HEY, HERE'S YQUR HAT, "
BUT A LITTLE THING LIKE THAT

COULDN'T STOP ME NOW.
I COULDN'T GET AWAY FROM YOU
EVEN IF YCOU TOLD ME TO,

SC GO CN AND TRY!
JUST TRY,
AND YOU'RE GONNA SEE
HOW YOU'RE GONNA NOT AT ALL GET AWAY FROM ME!

HERBIE
Rose, what deo you want? There are better agents.

ROSE
Not for me.

HERBIE
Even weaker men.

ROSE
Not for me.

HERBIE
Then what?

ROSE

You. Herbie, just help me like you been helping. Just let me
get June’s name up in lights so big, it’ll last my whole life,

HEREIE
Rose, what you expect -=-

ROSE
I7311 get! And after I get it, I promise I'1l marry you. I even
promise to keep my promise. Please, Herbie.



ROSE {Cont’d)
I don't want to upset anything before the audition tomorrow.

Including your stomach. !

(Sings)
RCSE, I LOVE YOU,
BUT DON’'T CQOUNT YOUR CHICKENS.

HERBIE

ROSE
COME DANCE WITH ME.

HERBIE
I WARN YOU
THAT I’'M NO BOY SCOUT.

ROSE

RELAX A WHILE - COME DANCE WITH ME.

HERBIE
S50 DON'T THINK
THAT I'M EASY PICKIN'S -

ROSE
THE MUSIC'S S50 NICE -~

HERBIE
ROSE!
‘CAUSE I JUST MAY
SOME DAY
PICK UP AND PACK QUT.

ROSE

OH NO. YOU WON'T.
NO, NCT A CHANCE.
NG ARGUMENTS,

SHUT UP AND DANCE.

YOU'LL NEVER GET AWAY FROM ME,
YOU CAN CLIMB THE TALLEST TREE -
I'LL BE THERE SOMEHCW!

TRUE, YOU COULD SAY, “HEY, HERE'S YOQUR HAT,"
BUT A LITTLE THING LIKE THAT
COULDN'T STOP ME NOW.
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gaudiest, fanciest, richest costume

RCSE has been able to whip up. She

whirls madly to the footlights, does
a split and coyly screeches:)

JUNE
T”;;;lo, everybody! My name is June. What’s yours?

/6A/ LET ME ENTERTAIN YOU (Ragtime version)

{Sings)
LET ME\ﬁiTERTAIN You,
LET ME MAKE YOU SMILE,
LET ME DO, A FEW TFRICKS,
SOME CLD AND THEN SOME NEW TRICKS,
I'M VERY VER&ATILE
AND IF YOU’RE\REAL GOOD,
I'LL MAKE, _¥OU FEEL GOOD,
I WANT Y@UR SPIRIIS TO CLIMB.
S0, LE;fME ENTERTAEN YOU
(Scream) x
AND WE’LL HAVE A REALGOOD TIME, YES SIR!
WE'LL HAVE A REAL GOOD-TIME!

{(After that, she toe-tap dances wildly
and does every trick ROSE has been able
to teach, steal and think up. She has
a big finish - with the BOYS cffstage,
of course. SHE does high kicks for

her bows and then, breathing as though
each gasp were her last, she trips
daintily to the footlights and says:)

/6B/ INCIDENTAL (Let Me Entertain You)
Orchestra

JUNE

Thank you so much, ladies and gentlemen. You're very kind...

{Music)

/6C/ RECITATION & MILITARY ROUTINE
Orchestra

JUNE

You know, everybody has somebody to thank for their success.
Usually, it’s their mother; and sometimes, it’s their father.

H £
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JUNE {Cont’d}
But tonight, I would like vou all to join me in giving thanks to

an uncle of mine -- and an uncle of yours. The greatest Uncle
of Them All: OQUR - UNCLE - SaM!

(A crash from the orchestra and as
JUNE darts behind the kiosk to

change her costume, the BOYS and
LOUISE return - in military costumes.
Bach of the REAL BOYS represents a
wing of our armed forces, LOUISE is
Uncle Sam. Each child does whatever
he can for a specialty; LOUISE does
“Bbells” {which she also did in the
opening). The plece de resistance
is, naturally, JUNE. This time she
is dressed like a red-white-and-blue
Statue of Liberty and she is on point,
twirling batens for all she is worth.
Behind her, the American Eagle pops
up over the kicsk; the band plays
“The Stars and Stripes.” But ROSE
takes no chances. BAs JUNE twirls
herself into a split, LOUISE and the
BOYS fire the rifles they are carry-
ing - and American flags pop up.)

/6D/ THE SCENE CONTINUES (Let Me Entertain You) -
Orchestra

{(Wild applause, stopped only (7} by:
JUNE, breathing harder than ever)

JUNE
Mr. Conductor, if you please.

/6E/ MILITARY ROUTINE {Part II) ~ Orchestra

(The orchestra strikes up again and

JUNE and her NEW3SBQYS start a travel-

ing step. The lights on the performers
begin to flicker faster and faster - by
using a lobsterscope - and as JUNE and her
BOYS seem to dance faster and faster,

they appear to be flyving in space

and growing. Actually, through the

(=)
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HEREIE

")

Listen, you little punk. For the next two weeks, you’re gonna
speak like a Sunday school teacher. You have something in this

theatre you'’ve naver seen before. A lady.
(Points him toward ROSE)

That is a lady.
(Points him toward LOUISE)

That is also a lady. Every girl in this damn act is a lady, you

understand?

PASTEY
Yes, sir.

HERBIE
Now get on stage and I°1ll give you those cues when I'm ready.

PASTEY
¥Yes, sir. Bxcuse me, ma’'am.

{He goes ocut and off. ROSE kisses
HERBIE, who hikes his pants up.

He gces out but is stopped in the
corridor by TESSIE:)

TESSIE

Oh, sir? Won’t you give me your protection? I’'m a lady, too!

(Or the last, a vivacious grind and
bump. The bumper fiips)
 Hey! The goddam thing worked!

{She goes into the dressing room as
HERBIE goes off to the “stage”)

HERBIE
Oh, no, no, no...

TESSIE
+ Well, if you ladies will excuse me -

ROSE
We're very busy.

TESSIE
in my dressing room.

ROSE

in your dress—-—

0
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LOUISE
(Overliapping)
Momma -~

TESSIE
You’re damn right. And I don’t like sharing it any more than
you do. Particularly with a troupe of professional virgins.

ROSE
We are not -

TESSIE
A1l right, so you’re acrobats.

ROSE

We happen to be headliners from the Orpheum Circuit. We were
boocked into this theatre by mistake.

TESSIE
Weren’t we all!

{Reaching for a costume ROSE has
unpacked)
Say! Who made that?

LOUISE
I did. I make all our costumes.

TESSIE
My! Leook at them lady-like liftle stitches! That miserable
broad that’s been makin’ my gowns must be usin’ a f£ish hook!

LOUISE
What do you pay her?

TESSIE
25 bucks a gown and I provide the material.

ROSE
30.

TESSIE
She’s new in the business!

ROSE

3C.
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TESSIE
Who're you? Her mother?

ROSE
Yes.

TESSIE
30. I'll get the material after the matinee.

ROSE
It’s a deal.
{To LOUISE)}
Where'’s your toreador costume?
LOUISE

The girls must have it in the dressing room with them.

ROSE
God knows what else they have in the dressing room with them.
(Exits)
TESSIE o
She'’s your mother? o
LOUISE

Yes, she’s my mcther.

(A burly man, the MANAGER enters)

CIGAR
Tessie, I'm short a talking woman.

TESSIE
Tough titty.

CIGAR
Tessie, the new comic wen’t use a chorus girl.

TESSIE
Then let him use Mazeppa.
{To LOUISE)
Everyone else has.
(Laughs at her ijoke)

CIGAR
Now you know Mazeppa’s got her Revolution Ballet just before his
spot.




’f()c\v(o/Rose_ H R

ROSE
Hoid it, please, hold it! Save your strength, June. Louise,
dear, if you don’t count --

JOCEKO
Madame, do you realize you are absolutely --

ROSE
I do, Uncle Jocko, but I want to save your very valuable time
for you.

JOCKO
In that case --
ROSE
When I saw your sensitive face at the Odd Fellows Hall —— my

first husband was an QOdd Fellow --

JOCKO
I am not an Qdd Fellow!

RQOSE
I meant a Knight of Pythias. My second husband was —-

JOCKO
I'm not a Knight of Pythias!

ROSE
Then where did you catch our act?

JOCKO
At the Elks.

ROSE

My father is an Elk! I have his tooth in here someplace.
{She dumps the dog into JOCKO's
arms as SHE rummages in her hand-

bag}
If you will just hold Chowsie for me -- that’s short for chow
mein.

(Baby talk)

Mommy just loves chow mein, doesn’t she, chowsie wowsie? Stop
sucking your thumb, Louise.

(To the Conductor)
Professor, I just marvel how you can make a performer into an
artist.



JOCEKC
What is going on here??

ROSE

Now if you cculd help my little girls by giving them a good loud
la da da de da da da ---

{To JOCKO)
God helps him who helps himself.

(Toe the Drummer)
Mr. Zipser -- when the girls do their specialty would you please
ad lick it? Thank you. Show him, girls,

JOCKO
Is this really happening?!

ROSE
Oh, Gus? Gus, would you please slap Baby June with something
pink? 5She’s the star. Smile, baby dear!

JOCKO
I have seen all kinds of mothers --

ROSE
Don't hang on the baby’s dress, you’ll rumple it up —-- Do vyou
know of a really good agent who could book a professional act
like ours?

JOCKO
{Laughing)
A professional act! Hey, Georgie! Get a load of this --

ROSE
Don’t you laugh! Don‘t you dare laugh! ... That child is geing
to be a star.

JOCKO

That’s what they all say. All right ~-

ROSE
But we’re not finished!

JOCKO
They are as far as I'm concerned.

ROSE
Because you're trying to play favorites!

D



JOCKO

(Stops)
What?

ROSE
How dare you let that rotten, untalented fat balloon block up my
babies? I won’t leave this stage til)l she does!

JOCKO
That child -=

ROSE
Have you no loyaliy to the Elks?

JOCKO
I'm not an Elk!

ROSE
Welil, the editor of the Gazette is! I happen to know because at
the last meeting he showed my father a letter he got —-
complaining some contest was Fixed..., I guess desperate people
dc desperate things.

{(ROSE locks at Conductor)
La da da de da da!

(Music starts and the GIRLS begin
their act)

Thank you, Professor. Thank you, Uncle Jocko.
(She takes back the dog)
Thank you, Gus! Thank you, Mr. Zipser! 8mile, girls, smile!

(She is singing along with her girls

a5 she dances toward the BALLOON GIRL.
S5till singing gaily, ROSE removes her
hatpin. The BALLOON GIRL backs away

as ROSE comes after her, the hatpin
extended like Joan of Arc’s sword.

She carefully punctures one or two

and dances off as her dancing daughters
grin, and finish to a blare of music)

BLACK 0OUT
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Gypsy Callback Music

Baby June & Baby Louise-Rose’s Entrance, m7-38

¢ Rose:
o Some People, m17-73
o Rose’s Turn, m95-146
e Mazeppa - Gimmick, m5-28
e Electra - Gimmick, m53-67
o Tessie Tura - Gimmick, m70-77 & m94-100
e Tulsa - All | Need is the Girl, m17-48
e Louise - Gypsy Sirip Routine, m10-28 & m93-106

e June - Farm Sequence, m42-72

o Herbie - Together Wherever We Go Reprise, m87-110



No. 2 Rose’s Entrance ”‘
(Let Me. Entertain You)-

{ Cue; JOGKO; Cut-to'the end. The éand, kidda!

Py
3
a5

Moderate waltz (d.-es)
. =

D)

SR S—
5_;' F F

Vin. |

;1
wT
R

7 Snigll Oich.

— e
= o b
3 i  —
& - .
we see  you smiléy
- 4 . ; ¥ e} | -
- e — e - — o o s—— —
CFFLFF T
S RS S
v, \EEE Vi,i;? i s € & = f 1 —t :

. Copyright © 1959 41980 by Norbeth Productions; Inc, and Stephén.Sondheim o
Williamsoen Musié Inc.and Strasfond Music'Corporation owriers of publication and allied rights throughout the warld
Chappell & Con, Inc,, Sole Scning-Agent



BORS: (from out in

T " 3
oy f £ P_"'”'_P_“‘““
}-' d L . % } frme
J ettt L4 3

B <frad

. I 2 e 1 [y Y Y Y 1 LY } 3
h'- 12 F ) 1 r s . ) ¥ ¥ = ) g r
p d = F. 9 o ry k4 ~ -
| X 1) b L3 A3 1

F
- -

1

At

A’.ﬂ

")

B
5y

r?‘f

AT %A [ i

e/ f

sto - ry.

b I.'| il s .. | L i —
A = e :
Hr s SRS E i : DL L s L
< FEFTEFRAFF (v F F [ FF

4, I Y Y 1 Y CY : Y 3 ] ey 3 } Y 0y
B e g e
| L 3 W I .3 ¥ 3 L] 1 L X o — & e "q—%—é'———.
e e ’

z l i ; i ¥ 1
— By the time we're throngh en<ter - tain- ing you,

i_g,;r\ e — e Ty
'- ;;’L"“-\. _L d— < " hi r J q__.

I 24 ) L ) AN 3

e) g %FE_ﬁFE v ' ,% F * .4

S == he = =+
Bk X == ﬁﬁ-ﬁ - :



; 19
{If necessary for iimarepoat Srom{Z) Bitnont voice)

e,
=
B
|
h)l

»ls)

I’.f
- EAR

1 LY Lt

Bt

DRUMMER: Slap stic
Luteh ki
o — 2

-
¥
!
ay we
g :
|%d
RN AN
N 1 hi by “; {
E: Thithl you, Professor: &7 153 T ou,Unele Jocko. (Give the-dog}
i ' %__ -
we  gee
A ] —
: 2 — !
F Y & -
G AY X : hY

ik yoir, Gus! aank you, Mr. Zipser!

- . - P —-""lf T
" k - > . 2 4(‘1 * ’ g ,r \%‘ . ri-,# ey

v | f b ‘ WBL-Slrap l*“*-"]F: T 3‘ ﬁ

y
3

L‘

e

‘L i
‘a1 3 [y [l i * }
ol NP5 Y r 2 Y - 2 —
s WA T 841 r - 5 7 i ¥ y 3
ol DT X L A 1 9 &~ N
A3 € b



23

17

e : ; ..
g . .1#iaf ,J:‘ ;;i: ) —"—7ii_._nb
ivel — ‘Son;e peo " ple can
Br. ed r\ o . {

-4

i
—dih
1
(I
i

A

W
olll
Y1}

&l]

L
! t Y I 3 .
(i == e
thrive and  bloom,... Liv - ing life—— in a

R g
ﬁ"r
g

a
1
Y
WL- i
Kl

angn —-
o -

- fect for

ot
Ayt

i ro s ‘i :
“hun-dred -and

B aaii

.

Bt
Lad
by

¢
¥
Bl
9
ﬁ:ﬁm_

4
&l




Ao . , - - -
- I g Iy e e e et e
N e & = :
N P o~ L b - 4
B — & _
five! Bub 1

__¢ ,‘.wf

1) [N :’i.
S E=E====Cu
= = N LT X F o1
w—— } } % ! - .
ma I !':.‘,__”J‘ ot : !f_h XX —
¢ at least— got - ta try, ,
’."""- L /"'—’—-’-————«_——“\ _I_,..r—-r
n-ﬂ*—?: ! l\' i )3 i =t - S S ey m
' e et e
P iip ¢ F£ L F T F [T EILE
= . > | .
B = = == = 2 :
q p4d N t At P { u“‘ I
R T A
" v' L n " .
i‘i‘i"’v R e e e
gy . When I____ think  of all ‘the wsights'that I got ~ta see yet,
# } I ! g\ Fi 41. " e :‘:. 0y D
j— 3 _ ﬁ " # . -‘G-Br.
25 =T e =
T “ &
=
_ﬂn t 1 y 1 Y T i t - i L 7 i 4
:. ‘ ‘0‘; 1] } "!\ ‘:}[: - ’| ¥ A { |E I : 1 ’E t.\ 4; -'r' ‘l IR il L}

All the plactes 1—.. got-ta play,

=

Al the things that I ...

got-ta be yet_

= =
= = e e e =
1 2 X éi |? T
N T = Tom— ey = w——" -
1,1__9__:& r Y i L o —
' — =t :
- - :
= = =

=

#,



Pty

25

i ' N l
- 1= } =T _.q.h_ ¥ rw ; 0 { —1
% g} e —— & ]
Y R 7 ¥ = = 3 ° ===
Come om, Pop-pd, whad - da-yi say? Some ped - ple  can
? R g ) 4 * Flo. """\ | .
— - EZ r I W :
B e wg 2
%4 "I— LY - ; .8‘.. L3 :F‘ X . # - X
- A
el
{ t . T —— ;i ¥
= o i.:__‘__ :, 1}(;:. L J—“‘__:‘ - : I
be ‘con - temt.__ Play - ing Bing - o and

T = W e e
-
Hexr— bA— : |
i 1 e = F“ =
pay - ing remt.____ That’s peach - y for
S t % 3 b X '-!ﬁﬁié ‘ =
{ - — - i :
{Q{?F ;::’f) ‘ — b S ' - :
3 b VR FYY IR
ek ek =t EEEE
< = ‘ -
DS T ¥
some ‘ JEa - ple; For some hum -
3 _JTEJ- - = =
m‘,; == p— © - — s "
AT UET CF T 3 Z
’ Trba.,'S"tr. )
e e e e e e —




o

Lo—

L e

=
.l - Ll 7 £ IQ....
r B "%...
i
—
=2

26

ol M4 A Wi
. um |
H ¥ m ‘p_..mL N 1 3 mJ
N TF
ﬂ ] T
-1 —_— El 4l gL e
>lr “ﬂawu Eand :‘ e . \ .
T R R TP
R e e _ J
e 1] g,
__ Tl & |
A ‘@
T 8 gi!
>I1 lII! AL
s 3 m
T Eid !
LA ) P
.3 lllv 1 43
= il D B 4] ~
‘o ,
-~ fv Al i ‘*l
~t i m
. 1 gy " [, »
. i 1§ 1 . a—~l
| RN | (TN e 3l |4
| i g 11| .
11 it At I ] _
ALY .

E
u
=
0
%
‘m IIJ'} 1'*-\ = 'I-ﬁ a —.. .l.“
P
ah o SHTIF 1 8
T A w = =
W 494 g B LN 210
Al \ Ll 0 REl 5 N i
.m \ oy o} ..\ N an L&) —t o x4
: :. v (T SR e e LT
1 i " At 44 % 45 i ,.Av
X B LI M NP e B e

i
;
%



=
»




181

B»-GI., ‘B‘ﬂn- [

E:

y

Aoy = ¥ .
1 L i 1 ] !
b= g L% ] |4 P -
£ = ¥ F F F
. 2 “M*_ﬂv— 4 - - .
was - n'% for me, Herb - e, And  if i
ju ; _-—.- 1 = - . - ” o X —; : - .
11} () } 1] 1 : } | i ¥ 1 l. Il E- :
- = % *+ 3 o o T

vl

N
vay
T

N

Gyp - sy Rose-

H 7 » E s ’ ! T _ — J‘ ~t 1 : I } . ‘:
+ Piuno. ] . .
s [ P S R i S T S A
gt L] —
-2 f’?‘f ‘l___.d i “ — ? "__H & L‘*_'q'}"’}q_“ﬂ_‘
_»]9- r’- . p =
} %
4 & ol
oz T
i AL ¢ WM 1
\{B 11 -r- [ !:r} ‘L — ‘lh‘_ k. 9]
E_) T ST : =

e

F Tutii
] 1 | [P

L NEL 13

ErEa =

e

tr. ..
i

| Y l' oY
¥ = b - =
Y g r
h) L)
Br
i
I [l X " | B
il 1 : [ = 1 r J .
-— — s —— :
B -
' Y



} } T :k\' 'ILT m i ; + h,
1 T * : T 1 ; ':l' 1= ¥ | e +

- Loy

s . 1 A i

EATE ST SSSE ST =SS

Molto

moderato (J = 92)
[N [N

;&g& - 5= — b
= - f* g £
‘ — ——
;ﬁ.ﬁ = , = = He— =
154 he
W Y 1 1 A . | 3 ;
= 1 n r!_ ! 1 1 7 . !' =Py 1 : =1 K Pr—
: 1. - ] i T - .‘ : LY !E
— & my run-way! Start-in"now, I bat & thou-sand]l This time, boys,Tm  tak-
' | .
== = e — . :
(it Tt ) — ; !
[® B i v e °
2 — =% = : ! E
Ti i o v+

g’ﬁ# i AT 11 } . hY (d
; T ¥ = BY
~— | v T =
ev-'ry-thing’s coin- ing up Rosel
: : : o, Bl Ll Lty
Q gu. T 1 Y gun .| e = ru i d A S A, .
e e e e 112248
“d 1l " # g Hﬁ_
i 1 EN iy | A 1 [ % L byl i
%l T 1 — Rt I L y— o —
-t ol i ﬂ é- o e ok _d- 7

04— S— —h N
e i = T e
. a ! ‘ 14 P ¥ 1 ﬁ -
Ev-ry-thing’s com-ing up ros-es! Bv-'ry-thing’s.com-ing up
. —

B 3 - 3 ‘

A2 I Il N 1 LY : 0 Y . L X I
D= SE=——c—= =
¢ F e Z?‘ v : ﬁ? ?

I _ . ‘

y [2 & 3 4

=] =] e ———— = ;

= ' =] T

oo

G

Start-in’ row its gor - ma be my iurn Gang-way.world, get off é:



183

LS E

%)

Titif
¥ 4

5:

1LY dl

! .
Bl m <] A nmm.w
S k. 44 '
#mw ,& ﬂm . r
i e A
_.W <
8y II.‘. g \!F +
; ffv 1
3 4 . [ TR
L L2 b e H : —4i
. = - o
, S L) o ~_7 = L
Plﬁr.c M%L, ~ f’ ™™
- W.ao V ~ A e N F
‘ “— g|{IN o E |
< = . P2 At AT
mu M | = e | A I A1
B ~ - L
_, lill Al I .
11 I Il Jib i1 i
U], [ ! fn il i
-0 A B £
.nu% B nn:.& o )
< 1IN, ¥ glﬁ._
S| o d ||.-f le.im. \{r>
(/5]
rm . it " 4 Mm
lem __ “ EF
% ”..I
R L £ LI
HMun Bi: THL - g Y fpiz!t *%
R < I B ﬂ
; - -




48
No. 17

Cup: WAZEPPA: +.. #u {dea that makes you strip spesisl,
Moderately slow ¢d = 108) i
{an 4) ‘i
Gl Bola, _ « b s E’#—' -
Piano wgf.nr. l-—ui 1 : -1 .
v v 3
MAZEEPA: ek
K e i T T
B . B e = L e
T
You <can pull all the stopsout, Till_. they call the cops out,
= T e
E——— ;
l - L
= &
:‘H e b by ——
e e i e E
g F o T e - = 4 4 =~
ire Butiyou got - ta get a gim-mick Tf.
Cls, -
‘!. o ,rn-} —— ‘L
- L —
B \ o -,ran:
= > s i — :
1 1 i- #I : _h
q L 5 R =+ 2 | o
e #., =F 2 o 4
- N—
&J—
You can
eg | S ERE
| Ws et
‘qu:’ 7 g e :
o
ﬂ_# ~— : . o o . i f
3 _dr - : _\ ..-‘I _I ﬁ - ‘l hi —H\ d -.}_—-}'—'1 - .
o 2 dt‘ o ~ L2 #-;l »CLJ 'u:u?"(q)i: Q’L‘A

Copytight © 195% (unpib,j.& 1960 by Norbeth Productidns, Ine.apd Stephen Sandhr.-nm
Williamson Music Inc., , and Stratford Music Corporation owners of publication and amcd nghls throughout the: warld
Chappell & Co: Inc., Sole SellmgAgem




147
[13] .

57

i

v - o - : - ) " = ‘
! F T =
sac-ri-fice yourisic-ro  ‘Work - in’ in ‘the back row, Bump inm a dump’til you're dead!

-

B == s

Lo
ANy
o d

‘

ML
Y
100
by

g

k-

5 - e e et A o e £ Lot S '
') = ; ¥ ¥ — [ 4 ""’l’J"'__—‘“*__“TCZS

~— Kid, you got - ta get & gim-mick If.  youwan-na get a- headl.

ﬁ—m\

)

= T ma ] I ,i. ‘\,“: R
e 54 A - Y ' '- g

i (
5
ﬂ’ya
T3
t[i'
Ex
Py
-

w

'y
v —kS 1< ry T
- :' 7- K3 1 ‘} s Iy 11 R- i Y | LT .
) - ' £ —. s 1 1y - 3 ¥ I
(1] - + £ & - ® [~ :
W R ¥ e

(DD That's how bur-lesque was  born,




4
AN
Y.

Bugle
LN I - L3 ]
us | : . . - : _i ?\I. ] > [ { 2-'
ol PRV SR o gt I Jy
E X X _15_;;5;-'.4' be- &
(—DAnd I (—DAndT (D DC_DBut I it 'with &  horn.——
LS &
b4 M2 . | |
Py : -t d L g
R 7 ™ et ™ o it i
t

T

i

—
i 13
I . i i 1 :
i ] 1 k
" s °
s : 5 1
i 1 —f—F ==
R 7
; = ! Z -
g £
'.; ] L -l || g = =
T I T 1 T i -
S -




)She can(__YShe

3 ':{_,‘}é'

ca (DB (D

149
1. AW ‘=\' :;1 ‘
0> 7 i i e
Once Lfvas A schlep-per, Now I'p#¥is§ Ma-zép . pa,:’ my rgh- o -lu-tion in_ dance.
Cl. E g . 1 ~
i j T ! 1.-
A g o
- You -ta have VW, £im-mick IR you wghWpa havela chancel.
==
: - al' ; > - ey
v o
¥ % 7 3
----- ==rEc
i B '
f Br.;
z 3 T o -; ﬂ!— £ i i i:ﬁ;:
1 N ' } L)
id v i
L i b . S
s b ; ¥ s Rt N
7 § I _— 7, AT * &~ - . T E!Id g— o
Y ¥ ¥ X 4 ¢ % 4

They'Il nev -er make her rich,
/F‘_\- '
o o v T
5 - . |"1 ' = T
. (7] 1 Y I | a0
- k1! - ] DL l.. l‘!.h
r 4 SIS £-—
] - - — ’L — :
< ga s T — =



Nuny

3 7 = 7 '59 % 1:__}'
(D And I (—DAnd T (D1 (D

CaN ¥ | - Pt 5

¢
(

=

e

Lo IR

A

Al
24

vﬂ

Bulb strip =,

i Tpb.fat cue)
e (Short Gymh. r
% ! Y ] i - 0y |
Lt 1 U F 4 174
i %’L | ot A
{(Drunis business with stage)
oy ')
, -
1 =
L "
o
" SR §
%Y 1 4 N 11
l‘_ h v : L) /)
.4 i ) 11 L T h .g? - P
r |4 1 ) e g ' L3 e
;

Fm e-—-l__eic-t;ri—-fydng And Ym not e-ven try-ing. I nev-er have to sweat to get paid,.

o

|

it
i
.

5
>
; <

_ _]O L!I " o - - t\ - ?‘! ‘L'\ : _iv‘ﬂ”“ O - =0 :
R, W 1 ‘ . g 7 e MM’"’"; L ¥ .a
A3 7J S, 7 f
sy, - r r— oy |
— . Cause if you got a gimmick, Gyp - sy girl,you've got it madel
nis! I_—:.?-“‘ 2 v ‘ . | . :
7 - g T " 0 e T : X T ——
o o e— - ‘Lr%"‘“_,'_' i e Lo e e
. - '!bg .-l = i : r U Lo 1 o
+Tits,
ey : = = = ; fl :




N
,

454

-t 1-
b
G

(MAnd T (_DARdT (BD(D Bub I  do b with fin. essol__

=
‘ bt w < %i ; li"# Y
8 ' F— et
- ? Saxs., Trs. ‘ ‘
2 ¥ - ) + Toin Tom
; = —%
Pt & oF & T
REp——t ¥ 1 s —— & —11 ,1_,\,!.r____§. 5
| Sy BT 124 === —p
— DD ) in% ron- i oo e T
[ Aint gon- na spell su¢ - cess._ Me, I
7~ Tpts..
. Jﬁ T L = T X ;ﬂ__ __J‘ 3 3 -h y ¥
e ————r— —— s
inz 3 —
| S s be?
L] L
: & —
d - q_‘_ “m -#l.
,%L A i .
” .:_‘11 i — Ty | 1 S W A
- . - = e 1T X Ty i '}_h'd___ﬁ —
o 3 X ¥ * % X 5 o w0 ¥

— ‘
[eE=E S== = = P e
: 4 G A =
= FEE
By Y T i 1 P -_—:__':—-
P g ——F 3
b T b 0¥ T o o
-
Ballet strip g
| == =ra e :ﬁ?“ﬂ = £
. 7 ¥ ' B;’ '
i e '.]‘ - LY 3 ~ &) -




152

rese
P AT
... %

'y

it »
T 1 . y h »| y - Y ! > -
so‘muchmore de-mur-er Than all themoth-er la-dies be .cause
} -
" f 3 |F F F ¥
i § L . L 1
¥ i - 1 I i
! ; e
=S 5 b
. —— i ;..,;ﬁi : -
ﬂ"’ﬁ"ﬁ:ﬁ—j 1 o s 2. -
IJ v | Vi) IJ B l ]
2 4 g{
. got - ta get a gam—mick I you wan- 8 get ap plausel.
i
. V
Ty
T
- t o
/I MALEPPA:
A : — K ! =
@ %4 o
u * P : . : ) . ¥ o
- ﬁ? 2 N 2 & ‘ ; Jo somegning ~oiald An-
% |[P P ] — ?- 4 i 1 4 -
I YL A 1 1 1 1
\w % r i | L }
o Gl Br.,
3 '!B-G
‘:}; ]if - ” S
” {; = B 4



.
1]

—
smodth and snap- py,

Now my—

tail-or’s  hap - py.

(.

A |
z Iy 1 \. .
1 Ak % qr T
{ [~
"J 1{! o .i 3 iy _.! . |L\ ' e
Mﬁk:ﬁdﬁ o S i —e—tx
Sa j — uATdC ¥ 2 ; { ¥
Tm  the_ cat’s me = owl_ My  ward-robs is & wowleo
L J \I L] hﬁh
‘ T i 1 ) 4 4%
i rr
f1bs,
- ] . . 3
oy b 5 £ Z 4:.D_J -
L 2 ¥ H * X T s i L T : - = "'s. >
: t e %
. ;:
] " P . —~. — .
. g——a" . P — o>
BT o W i s 1J 1 |} ] e ) | ) i 1 2 ‘l
L £ 4 W4 T " 1 1 1 ¥ - i 1 g ;
v ') ’ ~+ T T 1 T h |
' Pa - ris— silky.— Har - ris_ tweed,._ p N
{
o iF | 1
- IRy T
Trba,
o1 { i
'T = |F rY 1y 1
T

_ @ T q A oy
rm:br'—i_ o r f g . — 3 ¥ ! :
. \QU - 5 ¥ T ' T Li .“ la"' i
Therels. on - ly one  thing_ 1 need, Got my
' WW, Str.,
Hp, Vib
e .n,
e e
et e =
- Cello
75 T & ¥  — -1 1 ?'1 } { 4 rVe: ry ! P —
= e e e e e & =
et L e g g




A little slower. (d=ss)

107

i 1 g [ 1 1 ]
. 3 17 ] L ) | 4 1 i ) []
{ety i u.—}’ "____ = M_&a‘- —x ) .
Gl i:eed pressed,. Got my  bést vest;.— AlL 1
’ WW. - . : . v : ol
% 1':!’ vy P H—t—— ¥ - rvs 1 P } y: . +
. . 1 L . —0—% ,
' — — .2 ot > B
AT dr & T r =i
: : L : . L [|
Ly CRT, i ¥ T ¥ — r e — 1 ¥ 1 r —
e - M | ) - . 1 Y
= T ;’c S== :.*'_ = %\i <

r % L | ] h| Y i Y 3 1 A 3
bl LI H T i . 1 ) r A 1 X 1 ‘ i r d r
e e = ¢ <

1

1 13 LY A R - Y 3 T Y Y

3 .4 -4 Ao F. J Iy 1 1 1 Y. 2 1] I 4

;’Etﬁ & 1 — : ' b —f— %

= - - =S g

- ',‘L'

M Jkl T } :
r ¢- | 5 1 'I ¥ 171 A | T . w_i =
) AL PP r— T | PV ¥
time and thé place And I—.. got rhyth-m, Now all I nced’s'the girl— to go with ’em. |

{
Y { Y 3 I T =1
¥ J r— L M F 3 = X 1 i
" ey B o
; - ¢ e -
;
A — — 2
L 4 a8 - — . ;‘ Y -
& ﬁ r 0
L v |
. 5




No. 19 Gypsy Strip Routine 163
| (Let M‘e Entertain You)

ANNOUNCER: ) ' —
Maesto Preserting: Miss Gypsy Ross Lee!
Maestosorn, : Louidet : g
| e s TR ‘L%sai gt TR e Ty .
e — = =5
"\ v T P : — p - ) =T et
| § 7 , (N R T I B
Piano 4 4 >

5 e
L Y

| o : |
XE —— ——
[ %] ~ r—— \d H
’ ! = . wan
14 : : (b=
{217 (Curtain), (Spottight) 4 Zind-',s_po_ig (% off) (Front spy Ry
z . TN > N = s NN Al s
kY - a L L. - . i . N Y
- - ; _—
2 i - - ¢ ¢ : g . L %)
& ' ﬁ g ' ﬁ m v g ﬁ o 5 . ﬁ m
a — {' - )
=3
> et

RERKI
oiil
LiiH

il

- g
d el )
Jp ¥ e Y ~= ——r — "
Slow Bittes (J= ¢
Pingit Salo (Low doghn Burlesque stifle)

<- . 1. . .".'. g o - v )
i : e e - o L. o g

'py" + B + Drs. . ‘ '

L)
i
L

iy
SR

hetrd

et

T
S =
- g:ids::&. 'bhcfi:g}_round].

Iy

13 AT L) 3 i
- —p e e :

N

|1
i :
en - ter .

<
é

— } e — o
[? - _; 7 ;_]- 1 P |
. . 'Copyright © 1959 & 1960 by Norbéth Producti ons, Ine, and StephenSondteim N
‘Williamson Music Ine,, and Sttatford Music Corporation owners of publisaiiva nad allied rights throughout the world

Chappeli & Co. Inc., SoleSclling Agent



few  tricks,

¥ &

&

—d
ot ®
do

oF
ne

-

Let

ROSE: BGing oit, Loulse.

‘smile,
Ly

e

164

-
:gond.

I

=

feel

-t

“\-.--"

ver-- sa - tilés ——

M. Jo—
yOll

T

make

2

r

-

=

> 5 5 &

ver - ¥

I'm

-

‘l’

L
=

—l

—td
wF

d then some new tricks,

=

-an

. I §
e
old
»

R

Lf an TLANES

I, s
Dl CINR70TY

m.V | FA




165

i
LT
- ra

1
o
I
—-L

=

Y

you

tain

let

en - fer -

iy

L

& real go 6(1

A

T3

| ¥
sirl

time, Yes

time,
L) g
o

my Tutsi

A4 — kL

1] .4

u T

.U N .nr “b
VTR r

3
o
Iz

L8R
o
:
el e =
w
¥
(-3
.s s
Rt
2
Ry
.
-

=34

Do something? DY

v ¥

0y stage) GIG oy

A

T ap

17

g



5 ‘;Fulr
b - e
. {
S = 2 e = A v
P . t
. T il
il 1S
S | & 7,
3 . nw-rb__
= = f; - !
™ = =
[83] Moderato (d = ss)
0 : .
‘1..LUIBE§ b, - A K _ - I % \1' —
D 7 LA : A
And if you're Yeal good, Y1l'make you feel good. I want-your spir-its. 40 climb. .
—
)] 1

4 L3
I8 I P 3 LY 3 4 5
i TR TN ¥ r o - t d ' d T
Lin S 1 F N r'y ur CY I
ol V_IE 1 b X b
. L

>

o
HE wiilr
L=
e

e } Pr P
——————
Let me. en - ter -

ad

3

f; I._ = ;r‘#aﬁm _ F

i)

oy b — = =l = = — ¥
Lol |2t I - L I “ { ‘xl
& = = & : —-
ﬂ 1t 3 : i b E I i
A= ——1 ¥ .  — e « P Pt~ —h
T o ——+——hr A )
tain you, . And wellhave a2 real good time,— Yes sirl_.
ﬁ i I 2 1 1
- A
-J 11 =

ko d

‘.

Y



171

— .4 _
i~ €B1L 1 ._uw..l . - N 3
7 e~ . - _| i1l
3 H wu;ill_..‘ .Wo.. FiN | v
F T N ] [ 2wl
{4F ] H i
®) A :n LA, TR 1] 1
H ga 3 F y ]
: R T HAW N R 5 1
lﬂl—.; 11I: m I ] ...,Il_" Y i
) TR S M
AL Wi
N )
= o .ﬂ g tlm_ﬂlk:. )
N A 3 . 2 b d
e A//M. = Al S T
n et = 2L
Q3 & u
Q i I8 <idws. 1
S ..m 7] im . ,/r v ; X
o .4 sl % s
& 5 I L. )
4 5 oy | - 1] >
Fn-uu //B ﬁmmw ey !
Y o A
M. (> |G o= o A -
u&>mm 2 . i !iM ] A
- 1 : ;
a Hu\ mr....a i =4
h.. - m RN Thbad [REEIL - |
Q . e Ny
B & _ i, P!
3 > ~A1 })
S : Ho A
= ; i

= o

& g : e TR I
3 =i | ! . W

< : 15t Esdl; ul



'~ Moderato (4= s0)

.4

-

1 1

AN
%k
y

Pre-sent-ing,

[ !

wle

-
L

Ik

& 1 ", X
oy ——¥ )
al .
in pef<son,
=
1
S : -
= JUNE: Hello ever}'budrg g

My name iz Juns.

5 |
o4
[T
R
N

=

NEW cow, a frue cow named’
_.--FH\‘

ity




cow: Mog, mod, mop;  moo!

. i h [ i ‘ |
?! = ‘r} gi. 4E; #:. A : #:;%;jw?.
. 6 - line, Sle’s an ex - tra 'spe - cial L
< IJ % 3 : Y E
| # : = 3 —
. T " +ﬂ&h, _-;;--u-—qg
i Cruial faliin LY 1 i s 1 : 3 ; A
e —r———a——e 11 3 £ _
i
Moo, moo, moo, mool
— LD D v i = &
fl F:\;_ — 1 — - b{ | ] Lﬁ F? :l;. i;r
1 l T ! o - ¥
of mine. I like ev-’ry thing. a -
[

G o
Mgy
WK
Dy

.1_|.+
BN
Qi
!‘”l"

Mdéo, moo, mdo, mool %
.

I N I T

= - 1 ;___¥? ?t

fine, She likes to
Str.

ié!f

r— "0“ ﬂ[u o
==

e o &

- 1 3 1
e
T 1
Zﬁg’n —s 1  — D
- Iz F’ : - 1 | ::4! '; i t { - : - F P )
I % ' F . ] £
moon-light, When the mood-y wogn ap-pears. And when shé moos in  the

8tr.,
T —

>

1  —
et T"‘

d
Ll
e d

I’.’
4";

Ci .




. = D a: ¥
‘T’E—:ﬁw {r‘_[r]Lv i } :r' (1 : : i-' 1 £ L 4 + 3 o+ ]
! P i r. . ! | & A i
meon - light, Gosh, it's moo-sie to my earsl She’s so ‘mop - si - call
. 2
L1 wilkn [ : . 1
e — ;} f r ! ; ¥ ¥ — :
i 0 i e : N rN #:
i Al as] =
1 L |
sy 3
X A7 d_ d Y M LY N 1 ],
~ |
t !" e P :-': :'tl E & ——] k .
1t X LY R! !
Q‘J [ ) 112 "‘ ‘.1. - 1] i ‘:l. . Il
Bhe loves a man cow, A tan cow Who. can cow her
“’.W ,—-"“_—'-—.._\_-
. - T . - .
([ £EEFR e vy ey e
w115 i 5 | Y 1 - N
[ : 2 —¥
.v - 3
‘ Btr. : ;
I — E; : SE— 3
Pl —s t = ]
'I = J 1 I I | I ‘ !
N . T 4 # ; { —
i
F S e - E\ -
: f e 7 L .
t { * - 7
a glance, ‘When. he winks 'at  her she
i i . .
i l‘ ¥ i ¥ f
g - o =12 = S'
[ 4 hg
7 L0 | 3 |= T 3 [N
B H‘!l.l‘i; ; !;' 1 !'l‘ -!' 'F . — 2 ;
- +Tfmp,> '
= : . —&
?_ & Zd 7 ﬁ —
I H f i ) ; ?
It's what grown-ups ecall a
- 4 - 1
& ;_ 3 1‘“
> L : ;) x : 3
~ I4’ 1 ’ i il ' st i . ‘I'_ >$
: ’ e =

a1




[ I N T ———
Y - BEA/ 1 " ol ) ’ ’ ' ") - L
GRRE = e
: - : i
e real 0 - Inance. But if we maved 10 the
B St . . . &

T e -f‘ ?' > - Y ” LA i _J Y ] T ,
{Eyrn = e & F e g——g &
el . | [ = 4

. £ be . |
2y-h = P A __nf ¥  —
"'I ‘I}‘ ‘r ‘E : H’ | 1 £ - - # d !"
- ' 1 ] .
+TIMp. e
'] |!fl_ () ” 5 % - | 3 -
3 . I i i . F . —L 2 .
[J] e 4 - R PN Po R
eit- vy, Or we set-tled by the shore, She'd -make the mogo
Y | AN 0 T . 3 i [y
- 3 £ — ——— = 3 =
1 — : = 3
h. ? LA
, ‘ I iy gello
'. I by Ly 1. }
==t ——r
[ : -e
Pit mosso{d = us) .

y ) - —+r
Pt e—, 2 t - el
ANA LD L ] i | e | ¥ x| 0 1 ik e I
e ' ! ‘ .

ove, Cause she loves_ mé more:
g { BT
£l - % o
=2 S = e e £ L
| ® S
R ' i g
1 {‘) ¥ .
- i i 1 3 k: ! At
L [l .]‘ —= a - - | 4 - li' [_:
o ; - D Suxs, Trb., Low Str.,.

Str., Trh.




£48

No. 16a

Encore

" Ouis ROSE: Rose~Louise and her Hell d b
% LOUISE: O.X. T¥ood Blondes.

Together Wherever Yoo,

3 1
¥ 1
T —
Vner-- ey er we
ey
——t
() g
‘\
L
|
|
B
]
£ =
] I -
Tuitd
; { Ring "e—
1 } '_ﬂ - T

f L ‘_ ”——«? [~ Il II‘-‘_
#F = ® 1 = — g
And wheth-er it's win,_ place or show,
o, g
e W Tod )
' " = 3 | F '“‘"Z.-' - F ?‘
AL T CF PP PATRTE TIRE
‘v + ¥ ey - 1 Y Y . . Y LY Y ks N 3
b B ey S i —
R _‘ 'r J_ ’__ A3 _’I_ T = Ay } b ! J_“‘*




134

¥

- = 3 * |1 —c | " Y 1 x
';]’3 Vc’ L ; 1 | !! & T !. 4‘1; o !: o= I
—_ /(/—3\ With you for me, And me for you, Well mud-dle through. What-ev - ;

|

s’

o
F 4 T 1 v
r.Y v 3 L
- 1

1
3 ]
X ) 13 3
o L D
)] 'fww

.

T geth- er ‘Wher - ev-£r; |
l 2 N L ol
—}

e o et : f ——
i

e — ~ -

%Y
=L

Y
g

1 |
Iﬁ431§
- er we do_ To- geth-er, Wher - ev- er, To-
.Gelgtﬂ ' Sir. e
i M /RS T g HE \ "‘"‘f .
tf T | % L ey . i . 1Y 8 3 r1£ 1Y . el
Tt e Y b AN 1? - ) A ' K]
. e " — S il - ! ; (2t
I

L T

5
i

T_-_.

|
v

S Tutti —=

t

o T T - u = . -
t : M ; .
i? . “ i_ - r A attaecen ;*1..... i

_ =
16V ‘
kI &
LI
v




DEVONSHIRE

PLAYHOUSE

Gypsy- Audition Application

Name ——m _— —_ _— -
Address___ —— e

Preferred Phone___ E-Mail e
Date of Birth —eee———___.Preferred Pronouns

Do you prefer a particular role?

Would you accept another role if offered? (circle one) Yes No

What vocal part are you?___ — Vocal range if known

Do you have any special skills/talents/tricks (i.e tumbling, juggling, etc). Please list.

Please state any conflicts that you may have within the proposed rehearsal schedule. (see
rehearsal calendar included in the audition packet,

Please attach a resume and picture if you have one OR complete pages 2 and 3 of this
application



Performance Experience
Please list other plays, dance, and vocal performances here or attach a performance
resume.

Plav/Performance Role Theatre Year




Educational Performing Experience

Please list workshops and classes in theatre, vocal, and dance training

Class/Workshop Studio/School Year(s)




